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ABSTRACT
For three decades, I858-I888, A. E. Blackmar of 
New Orleans, Louisiana, was one of the leading music pub­
lishers in the South. During the Civil War he published 
more titles than any other Confederate music publisher, 
operating both from New Orleans and also from Augusta, 
Georgia. After the war, Blackmar engaged in a number of 
unsuccessful partnerships but continued to publish music 
until his death in 1888. He also established business in 
New York and San Francisco for brief periods.
It was primarily as a Confederate music publisher 
that A. E. Blackmar made his greatest contribution to 
American sheet music publishing. This study is a history 
of his music publishing activities and includes a check 
list of his imprints in three Louisiana collectionsj The 
Louisiana Room of Louisiana State University Library, The 
Special Collections Division of Howard Tilton Memorial 
Library, Tulane University, and The Historic New Orleans 
Collection.
Part One comprises an historical account of 
Blackmar's music publishing activities. Chapter 1 includes 
biographical sketches of A. E. Blackmar and his brother 
H. C. Blackmar. Chapter 2 is a brief description of music 
vi
and music publishing in New Orleans prior to i860, the 
year Blackmar established his company in New Orleans. 
Chapter 3 covers Blackmar's publishing activities in New 
Orleans from 1860-1862. Chapter 4 covers his Augusta, 
Georgia, operation during 1862-1864. Chapter 5 covers 
the post-war period through A. E. Blackmar's death in 
1888. A summary and conclusions along with suggestions 
for further study are included in Chapter 6.
Part Two is ”A Check List of Blackmar Imprints in 
Louisiana Collections.’’ Introductory notes describe the 
collections from which the check list was compiled and 
explain the arrangement of data within the entries. 
Appendices are included for imprints with Blackmar as a 
subsidiary publisher, for music independently published by 
H. C. Blackmar, and for music composed by the Blackmars 
but published by other firms.
vii
INTRODUCTION
For nearly one hundred years, from near mid­
nineteenth to mid-twentieth century, the city of New 
Orleans was the center of a thriving music publishing 
trade. Particularly during the Civil War period and the 
latter nineteenth century, New Orleans was unexcelled in 
the South and compared favorably with cities outside the 
South in its output of sheet music, with an estimated total 
of more than ten thousand pieces published during this one 
hundred year span.
To date, little has been done to document and 
record this portion of the musical heritage of a city 
renowned for its music. Fortunately, recent interest in 
American sheet music publishing has resulted in some 
efforts to collect music published in New Orleans and to 
record the history of the music publishing firms of this 
interesting city.
Peggy C. Boudreauxes thesis "Music Publishing in 
New Orleans in the Nineteenth Century" (M.A., Louisiana 
State University, 1977) is the first major attempt at an 
overall survey of the subject. Sketches of some publishers 
are also included in other works. However, no significant 
study of any one major music publisher of New Orleans has 
been made to date.
1
2The purpose of this study has been to establish a 
history of the music publishing activities of one New 
Orleans firm, A. E. Blackmar & Bro., and to compile a 
check list of the firm’s imprints located in Louisiana 
collections.
Having located in New Orleans just prior to the 
beginning of the Civil War, Blackmar & Bro. became the 
leading publisher of Confederate music. It is primarily 
as a Confederate music publisher that the firm’s greatest 
contribution to American sheet music was made. In that 
light, this study finds its purpose and significance.
The scope of this work includes brief biographical 
sketches of Armand Edward Blackmar and his brother 
Henry Clay Blackmar, along with a chronological account of 
their music publishing activities (Part One). This account 
is broadly defined in four periodsj (1) the period prior to 
i860 when the firm operated in Jackson and Vicksburg, 
Mississippij (2) the period from 1860-1862 in New Orleans 1 
(3) the period from 1862-1864 when the firm operated both 
in New Orleans and in Augusta, Georgiaj and (4) the post­
war period through A. E. Blackmar’s death in 1888.
Part Two contains a check list of Blackmar imprints 
in three Louisiana collections 1 (1) the Louisiana Room of
Louisiana State University Library 1 (2) the Special 
Collections Division of Tulane University’s Howard Tilton 
Memorial Libraryj and (3) The Historic New Orleans
3Collection. Further notes on these collections are 
included in the introductory notes to Part Two. Originally, 
the writer had anticipated including imprints from private 
collections belonging to Blackmar descendents and to Mr. and 
Mrs. Al Rose of New Orleans. However, these collections 
were not readily accessible, part of the Rose’s collection 
being currently on exhibit under the joint sponsorship of 
the Louisiana State Museum and the Smithsonian Institution. 
Additionally, these collections are not readily available 
to the public, whereas the others are. There are Blackmar 
imprints in other collections outside Louisiana, but their 
inclusion was prevented by limitations of the time and 
travel necessary for their examination.
Although the check list does not purport to be a 
complete one, it is felt that the list represents at least 
the major portion of works published by Blackmar. Separate 
check lists are included for music published by other firms 
with Blackmar as a subsidiary, music composed by A. E. 
Blackmar but published by other firms, and music published 
separately by H. C. Blackmar.
It is hoped the study will prove valuable to others 
researching New Orleans sheet music, particularly the check 
list, which to date is the most complete one of Blackmar 
publications.
PART ONE
A HISTORY OF THE MUSIC PUBLISHING ACTIVITIES
OF A. E. BLACKMAR & BRO.
CHAPTER 1
BIOGRAPHICAL SKETCHES OF THE BLACKMARS TO i860
Harmon Edward Blackmar was born in Bennington, 
Vermont, on May 30, 1826, the son of Reuben Harmon Blackmar 
and Amanda Cushman Blackmar, both of Pilgrim lineage.1 
His brother, Henry Clay Blackmar, was born in 1831. In 
I836, the family moved west to Cleveland, Ohio, where the 
brothers grew to young manhood.
1Dorothy Blackmar, "Armand Edward Blackmar,” 
unpublished manuscript located in Special Collections 
Division, Howard Tilton Memorial Library, Tulane 
University, New Orleans, Louisiana, p. 1.
2May W. Mount, Some Notables of New Orleans 
(New Orleans! May W. Mount, I896), p. 121.
3lbid.
It was possibly during their youth that the brothers 
first learned music. It is known that Henry acquired his 
first musical instruction in singing schools and in church 
choirs. He also studied flute and violin.3 Although 
undocumented, it seems likely that Harmon obtained his 
first musical instruction in similar fashion.
Harmon enrolled in Western Reserve College in 
Cleveland and was graduated in 1845. Shortly afterward, 
5
6he moved South to Huntsville, Alabama, where he taught 
music, primarily as a conductor of orchestras and brass 
bands.
Sometime later, Harmon moved to Jackson, Mississippi. 
It is difficult to establish when this move took place. 
May Mount in her sketch of H. C. Blackmar (compiled from 
"Notes by Request") states that he moved to Jackson in 
1850 through the instrumentality of his brother who was 
located there as a music teacher.5 Dorothy Blackmar in 
her sketch of Armand Edward Blackmar does not mention his 
being in Jackson prior to the establishment of a piano and 
music store there in 1856.6 It seems likely, however, 
since H. C. Blackmar provided the information for Mount's 
sketch, that both brothers were located in Jackson in 1850. 
H. C. taught guitar, flute and violin there. Harmon likely 
continued as an orchestral and band teacher.
In 1852, Harmon accepted a position as Professor of 
Music at Centenary College, a Methodist institution located 
at Jackson, Louisiana, in which position he served until 
1855*? Henry may have remained in Jackson, Mississippi, 
as a music teacher.
^Our War Songs, North and South (Cleveland, Ohioi 
S. Brainards' Sons, 1887), p. 19.
5Mount, Some Notables of New Orleans, p. 121.
^Dorothy Blackmar, "Armand Edward Blackmar," p. 1. 
7lbid.
7It may have been during his teaching career at 
Centenary College that Harmon adopted the French spelling 
of his name, "Armand.” His granddaughter, Alicia Blackmar 
Anderson, has stated that it was after moving South that 
his name of Harmon was so frequently mispronounced as 
Armand that he adopted the spelling and was known as 
Armand or A. E. from that time forward.® Although Jackson, 
Louisiana, is in the "English” section of southeastern 
Louisiana, Blackmar undoubtedly came into contact with 
French residents of the state located further south and 
west. It is known that Blackmar published music as a 
subsidiary to P. P. Werlein of New Orleans in the 1850*s 
under the name of "A. E. Blackmar, Jackson, Mississippi."9 
By 1856, Armand had returned to Jackson, Mississippi, 
where he opened his first piano and music store. This firm 
conducted business under the name of A. E. Blackmar.* 10 It 
is unclear whether or not Henry had any role in the operat­
ing of the business. Although the firm published no music 
at this location, there were a number of titles published 
by other firms, notably P. P. Werlein of New Orleans, 
listing A. E. Blackmar as a subsidiary publisher. Such an 
®Alicia Blackmar Anderson, interview in New Orleans, 
Louisiana, August 2, 1978.
^Dorothy Blackmar, “Armand Edward Blackmar," p. 1.
10Ibid.
8arrangement was apparently a common practice among music 
dealers of the time, as many pieces surveyed during this 
study listed both primary and secondary publishers. This 
study revealed no imprints with A. E. Blackmar, Jackson, 
Mississippi, as a primary publisher.
Two years later (1858), Blackmar established a 
second store in Vicksburg, Mississippi, in association 
with E. D. Patton. Apparently, it was at this time that 
Henry C. Blackmar came into the business. The firm was 
known as "Blackmar & Patton" and "Patton & Blackmar." 
One year later, the Blackmars bought out Patton’s interest 
and the firm was established as "Blackmar & Bro."11
11Richard B. Harwell, Confederate Music (Chapel Hill, 
N. C.: University of North Carolina Press, 1950)» P«
12Harry Dichter and Elliott Shapiro, Early American 
Sheet Music» Its Lure and Its Lore, 1768-1889 (New Yorki 
R. R. Bowker Co., 1941), p. 1?2.
Although their establishment dealt primarily in 
musical instruments and other merchandise, the Blackmars 
issued music both as a subsidiary and as a primary pub­
lisher. This study has uncovered at least one piece 
published in Vicksburg with "Blackmar & Bro." as the 
primary publisher ("Eoline Schottisch" by E. 0. Eaton). 
Apparently this store continued in operation even after 
the Blackmars established in New Orleans, for a number of 
pieces published by Blackmar in New Orleans after i860 list 
"Blackmar & Bro., Vicksburg" in a subsidiary role. Dichter 
and Shapiro list the Vicksburg establishment into 1862.12
9Perhaps because of the more lucrative market for 
music dealers in the thriving Crescent City, the Blackmars 
decided to move their principal business to New Orleans, 
Their first store in the Crescent City was opened at 
74 Camp Street in September, 1860.^-3
^Dorothy Blackmar, "The Blackmar Firm, Publishers 
of Confederate Music," The United Daughters of the 
Confederacy Magazine 35 (August 1972) 1 10.
10
Plate I. Armand Edward Blackmar
11
Plate II. Henry Clay Blackmar
CHAPTER 2
MUSIC AND MUSIC PUBLISHING IN 
NEW ORLEANS PRIOR TO i860
Almost from its founding in 1718, New Orleans was a 
center of musical culture unparalleled in the South with 
the possible exception of Charleston, South Carolina. The 
early French settlers of New Orleans brought with them a 
love for music and there developed what was, for the times, 
an active musical community.
The first documented opera performance in the city 
was on May 22, 1796, and there were times when with under 
40,000 population the city supported three resident opera 
companies.1^ Not only was the classical tradition repre­
sented, but also the folk and popular culture as well. So 
diverse was the population of New Orleans with its strong 
foreign influences that virtually every type of music 
could be found.
Such strong musical interests promoted a very active 
music trade in New Orleans, especially during the nine­
teenth century. By 1840, there were more than one thousand
l^Henry A. Kmen, Music in New Orleansi The Formative 
Years 1791-1841 (Baton Rouge, La.i Louisiana State 
University Press, 1966), p. 58.
12
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pianos in the city, and over eighty businesses sold sheet 
music, musical instruments, or both.1^
l^Henry A. Kmen, "The Music of New Orleans," in
The Past as Preludet New Orleans 1718-1968. ed. Hodding 
Carter (New Orleans 1 Tulane University, 1968), p. 211.
From the 1830’s, there developed in New Orleans what 
was to become a rather flourishing music publishing trade 
during the Civil War. Indeed, it was during the Civil War 
period that music publishing in the city experienced its 
greatest growth.
Paul Emile Johns was the first music publisher of 
record in New Orleans. As early as 1822, he was advertised 
as a piano teacher. He was also a composer, one of his 
earliest works being a symphony first performed in February 
1824. Although he was establishing quite a reputation as 
both a performer and a composer, by 1826 he began selling 
"new music from Paris." By 1830, Johns was doing well 
enough in this venture to establish a business of his own. 
Prior to the opening of this business, he had taken an 
extensive European trip making contact with "music vendors 
and editors" of England, France and Germany.
The strongest such contact was in Paris with
F. Pleyel and Co., printers and manufacturers of pianos. 
Sometime prior to 1834, Pleyel and Johns jointly published 
Johns’ Album Louisianaist Hommage aux Dames de la Nouvelle 
Orleans containing six songs and two piano solos. This 
album was apparently the first music to be published with 
14
a New Orleans imprint. Thus launched, Johns’ music pub­
lishing expanded, although he limited himself primarily 
to local composers and the standard European literature of 
the day.
Johns’ music publishing endeavors were somewhat 
short lived. In 1846, he sold his music store and pub­
lishing business to W. T. Mayo of New Orleans, who 
operated the business for less than a decade, selling out 
to Philip Werlein in 1854.
Mayo continued publishing local composers as well as 
popular music of the day, either as a cooperative dealer 
or dual publisher with Northern firms. These cooperative 
endeavors helped New Orleans keep in touch with the musical 
life of other parts of the country.
Other firms began publishing music soon after Johns. 
Among these were Benjamin Casey, J. Vegas, Thomas Benoit, 
Elie and Chassaignac, Tyler and Hewitt, H. E. Lehmann, 
Henri Wehrmann, Louis Grunewald, and Philip Werlein. For 
some of these, music publishing was only a minor part of 
their business. For others, notably Grunewald and Werlein, 
music publishing was more significant. Mademoiselle and 
Henri Wehrmann both published and engraved music, preparing 
the plates for many of the firms publishing music. Many 
individuals also published music privately. Non-music 
firms frequently published music as a means of advertise­
ment.
15
By the time the Blackmar brothers established their 
business in New Orleans in late i860, music publishing 
there had become a thriving business, unparalleled in the 
South and apparently not much behind such Northern centers 
as New York and Philadelphia. It is not surprising then, 
that with the outbreak of the Civil War New Orleans quickly 
became a thriving center for the publication of Confederate 
patriotic music.16
l^The material for this sketch has been drawn pri­
marily from Peggy C. Boudreaux's thesis, "Music Publishing 
in New Orleans in the Nineteenth Century" (M.A., Louisiana 
State University, 1977)» PP« 6-16.
CHAPTER 3
NEW ORLEANS 1860-1862
The Blackmar brothers could hardly have picked a 
more opportune time to establish their music business in 
New Orleans. Within a few months of their arrival, Civil 
War had erupted, and it was the war which catapulted the 
firm into one of the most prolific music publishers in the 
South. Indeed, during the period of the Confederacy, the 
Blackmars published more titles than any other Southern 
firm. In his study of Confederate music, Richard Harwell 
identifies some 648 imprints of which 233 are Blackmar 
publications.
The firm of A. E. Blackmar 4 Bro. was established 
in New Orleans in September i860 at 74 Camp Street.1? 
Although this location was their principal establishment, 
the Blackmars continued to operate a Btore in VickBburg, 
Mississippi, until sometime in 1862.1® It is not known 
who operated this store since both brothers apparently 
moved to New Orleans. Only three pieces of music bearing 
dual imprints from New Orleans and Vicksburg were issued 
by the Blackmars during this period of time.
17Dorothy Blackmar, "The Blackmar Firm,” p. 10. 
^•^Dichter, Early American Sheet Music, p. 172.
16
17
It should be noted that although music publishing 
became a substantial part of the Blackmars* business, they 
were primarily dealers in music and musical merchandise. 
Advertisements appearing on the back covers of sheet music 
indicate that the firm sold pianos, melodeons, organs, 
guitars, violins, flutes, brass band instruments and drums. 
They also sold instruction books and sheet music for these 
instruments in addition to vocal music.
A major part of the Blackmars* business was in 
pianos and piano music. During these times, home enter­
tainment most often was provided by family members who 
sang or played the piano. Ladies of "good family" were 
distinguished by their ability to paint, do handiwork, 
speak French, sing a sentimental love ballad, or play a 
light tune on the piano.W Generally true throughout the 
South, this was even more the social milieu in New Orleans. 
Thus, the Blackmars entered a rather lucrative market for 
pianos, and for piano and vocal music of sentimental 
nature, even before the advent of the Civil War and its 
demands for patriotic music.
Advertisements appearing on several pieces of sheet 
music indicate that the Blackmars were dealers for pianos 
manufactured by such firms as Wm. Knabe & Co., Raven & 
Bacon, R. Nunns (or Nunns & Clark), and G. M. Guild & Co.
19juiiaette Holliday Jones, "Music of the Confederacy," 
The United Daughters of the Confederacy Magazine 35 (April 
1972)» 15.
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They even had their own line, the A, E. Blackmar Upright 
Piano. Additionally, they rented pianos, made financial 
arrangements for monthly installments, and served as the 
"Southern Wholesale Depot for Prince & Co.'s organs and 
melodeons."
From their establishment in September through the 
remainder of i860, the Blackmars published only a few 
titles, eight of which were found in the collections sur­
veyed for this study. Although it is not possible to 
determine definitely which was the first piece published 
in New Orleans, engravers' plate numbers are helpful. 
Henri Wehrmann engraved all the pieces, bearing plate 
numbers beginning with "B.4." Therefore, it can be rea­
sonably assumed that the piece bearing this number, 
"Crescent City Waltzes" by E. 0. Eaton, is possibly the 
earliest title published by Blackmar with a New Orleans 
imprint among those found in the Louisiana collections of 
this study. Of the two pieces containing no plate numbers 
one was copyrighted in i860 but published at 16? Canal 
Street, a later address of the Blackmar firm. The other 
was published at 74 Camp Street in i860, but may or may 
not have been before "Crescent City Waltzes."
In 1861, A. E. Blackmar married Margaret Meara who 
was born in County Tipperary, Ireland, but emigrated with 
her parents to America when quite young. Four children 
were born to this marriagei Louisiana Rebel (known as
19
"Lulu”)i Armand Edward, II (married Katherine Kelly)i 
Estelle (married Ernest Wailes)i and Charles Cushman 
(died in infancy).
Precipitated by the beginning of the Civil War in 
April 1861, Blackmar*8 music publishing flourished, with 
some thirty new dated titles, many of which were patriotic. 
Among these were "The Beauregard Manassas Quickstep," "The 
Confederate Flag," "Dixie War Song," "Genl. Beauregard's 
Grand March," "God and Our Rights," "God Will Defend the 
Right," "Our First President's Quickstep" (in honor of 
Jefferson Davis), "The Southrons' Chaunt of Defiance," 
"The Stars of Our Banner," and the most popular piece ever 
published by Blackmar, "The Bonnie Blue Flag" (see plate 
III).20
20Many of the Blackmar titles are undated, but 
these can be generally dated by the publisher's address, 
if given.
This latter piece, "The Bonnie Blue Flag," very 
nearly became the national anthem of the Confederacy. It 
was second in popularity only to "Dixie," which although 
composed in the North as a "walk around" for a minstrel 
show, became the most popular song of the Confederates. 
Blackmar published at least eight editions of "The Bonnie 
Blue Flag" and there were additional arrangements of the 
music, as well.
The origins of the song are somewhat clouded. 
Harwell quoting Rutherford states that the song was sung 
20
at the New Orleans Academy of Music in September 1861 at 
one of the author’s (Harry Macarthy) "personation concerts." 
The performance was filled with soldiers en route to 
Virginia, and the song soon caught on and spread rapidly 
to all parts of the South.21
21Harwell, Confederate Music, p. 56f.
22Paul Glass, The Spirit of the Sixties» A History 
of the Civil War in Song (St. Louis t Educational 
Publishers, Inc., 1964), p. 12.
Paul Glass in his commentary on the song in The
Spirit of the Sixties states that it was first presented 
by Marion Macarthy, sister of the author at the Varieties 
Theatre in New Orleans for one of Harry’s "Personation 
Acts." He also mentions the performance at the New Orleans 
Academy in September 1861. Inspiration for the text came 
from South Carolina’s flag consisting of a single white 
star on a blue background, not as one might presume from 
the more familiar "stars and bars" flag. This flag was 
displayed at the Mississippi secession convention on 
January 9» 1861, and after the act was passed the delegates 
chanted the new air. The words tell the story of secession 
and invite other states to join.22
Though January 1861 seems unreasonably early as the 
date of origin for "The Bonnie Blue Flag," the song may 
have been performed sometime before its publication. 
Although Blackmar published the piece, it was originally 
copyrighted by the composer.
21
Dorothy Blackmar states that her aunt, Louisiana R. 
Blackmar (A. E.*s daughter), had said that Harry Macarthy 
sang the song to A. E. Blackmar who harmonized it and 
published the song in June 1861. It was set to the air 
"The Irish Jaunting Car."* 23
23norothy Blackmar, "The Blackmar Firm," p. 10. 
2^Glass, The Spirit of the Sixties, p. 12.
25Dorothy Blackmar, "Armand Edward Blackmar," p. 5.
So popular was "The Bonnie Blue Flag" that after
Gen. Butler captured New Orleans in 1862 he threatened to 
fine every man, woman or child who sang, whistled, or 
played it on any instrument, $25.00. He arrested and 
jailed A. E. Blackmar, fined him $500.00, and had his 
troops destroy the plates and printed music.221 Undaunted, 
Blackmar salvaged what he could along with a few sheets of 
music saved by friends, reopened his store, and remained 
in business in New Orleans throughout the war.25
Only a dozen dated pieces from 1862 were uncovered 
in the present study. With the capture of New Orleans and 
A. E. Blackmar*s imprisonment mentioned above, it became 
apparent that the firm’s survival depended on relocation 
to "unoccupied territory." That move was to Augusta, 
Georgia, where a music store and publishing house was 
established in June 1862 at 255 Broad Street. This store 
22
was managed by H. C. Blackmar, while A. E. Blackmar 
remained in New Orleans to operate the business in that 
city.26
Z^Ibid.
2?Ibid.
Apparently, the New Orleans firm had changed its 
business name from "A. E. Blackmar & Bro." to "Blackmar & 
Co. before the Augusta branch was opened. At this time, 
the store continued to be located at 74 Camp Street. Dual 
imprints from New Orleans and Augusta dating from 1862 
through 1864 give "Blackmar & Co." as the corporate name 
of the New Orleans store, the "and Co." at this time being 
R. T. Pettes.* 2?
Although he had been jailed for his publication of 
rousing Confederate songs, especially "The Bonnie Blue 
Flag," Blackmar published arrangements of that song and 
also "Maryland, My Maryland," both by Theodore von LaHache, 
at New Orleans in 1862. He also published in New Orleans 
Harry Macarthy's "Our Flag and Its Origin," intended as a 
"Southern national song."
However, with New Orleans under Federal occupation 
Blackmar's publishing was limited. During 1862-1864 most 
of the music publishing of the firm was conducted from 
Augusta, Georgia.
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Plate III
CHAPTER 4
AUGUSTA, GEORGIA 1862-1864
Shortly after locating In Augusta, Georgia, In June 
1862 at 255 Broad Street, Blackmar & Bro. moved down Broad 
Street to No. 199 (September 1862) from which address they 
operated until near the end of the war. Since New Orleans 
was under Union occupation and A. E. Blackmar had been 
"branded" for his publication of patriotic music, most of 
the music bearing the Blackmar imprint was published in 
Augusta between 1862-1864. A. E. remained in New Orleans 
while H. C. was sent to Augusta to manage that store.
Of the few pieces dated 1862, four are New Orleans 
imprints, two are dual, and six are Augusta imprints (all 
bearing the 199 Broad Street address). Two of the Augusta 
imprints proved to be very popular. One, earlier published 
in New Orleans, was Harry Macarthy’s "Origin of the Stars 
and Bars." The other, "The Southern Marseillaise" (see 
plate IV), was arranged by A. E. Blackmar and was printed 
in both French and English. This latter song became so 
closely associated with the South that a French troupe of 
actors was jailed as a band of Southern sympathizers for 
singing it in a New York theatre.
28paul M. Angle, A Ballad of the North and South 
(Kingsport, Tenn.i Kingsport Press, Inc., 1959). P«
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Catalogs appearing on the back covers of several 
pieces indicate that the Augusta store operated much in 
the same manner as the original New Orleans store. One 
catalog, along with several imprints, indicates that the 
firm operated as "Blackmar Brothers" for a time rather than 
"Blackmar & Bro." These catalogs, especially those of 
music published only by Blackmar, are the only records of 
some titles available. One catalog even advertised that 
the store had for sale such "old magazines" as Harper's, 
Graham's, Peterson's and Godey*s.
Two items appearing on several catalogs bear special 
mentioni The Bonnie Blue Flag Song; Book and The Dixie Land 
Songster. Both volumes were pocket size editions of words 
only and were frequently carried by the soldiers. Both 
contained popular ballads of the war period. The Dixie 
Land Songster was published jointly by Blackmar & Bro. and 
Burke, Boykin & Co. of Macon, Georgia, in I863. According 
to Harwell, such songsters are among the rarest of Confed­
erate publications and, despite wide circulation, few have 
survived in library collections. Unfortunately, among 
those known to have existed but now unlocated is The 
Bonnie Blue Flag Song Book (1863, Augusta, Georgia).2? 
According to one catalog available for this study, the 
second edition of this song book contained twenty-nine 
selections, among them, in addition to the title song,
29Harwell, Confederate Music, pp. 6-7.
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"Dixie War Song," "God Will Defend the Right," "Maryland, 
My Maryland," "Missouri," "Origin of the Stars and Bars," 
"Southern Marseillaise," "Southrons' Chaunt of Defiance," 
"The Volunteer," and others of similar sentiment.
"Maryland, My Maryland" (see plate V) proved to be 
one of Blackmar's most popular imprints. Originally pub­
lished in Baltimore in 1861, the piece was later assigned 
by the author to Blackmar & Bro. with the following notice« 
Having disposed of the copyright of my poem,
MARYLAND! MY MARYLAND! to Messrs. Blackmar & Bro., 
I hereby certify that their edition is the only 
one that has my sanction and approval.
This notice appeared on an 1862 Blackmar edition with dual 
Augusta and New Orleans imprints.
The poem was written by James Ryder Randall, a 
native of Baltimore. The music was anonymously composed 
by "A Lady of Baltimore." Randall was only twenty years 
old and a professor of English literature at Poydras 
College, Pointe Coupee, Louisiana, when he penned the 
words on April 23, 1861. He had read in The New Orleans 
Delta the news of the attack on his native city. He later 
wrote to Brander Matthews «
The account excited me greatly. That night I 
could not sleep. About midnight I arose, lit a 
candle, and went to my desk. Some powerful 
spirit appeared to possess me, and almost immedi­
ately, I proceeded to write the song of My Maryland.3°
3°Glass, Spirit of the Sixties, p. 24.
27
The Blackmars published at least four editions of "Mary­
land, My Maryland" as well as an arrangement for piano solo.
The Augusta firm used two engravers almost exclu­
sively for their music. These were J. T. Paterson & Co. 
of Augusta, and B. Duncan & Co. of Columbia, South Carolina. 
They also used Gray & Valory of Columbia for a few pieces.
Among the music published by Blackmar in Augusta were 
several series. Some of these were "The Exotics, Flowers 
of Song Transplanted to Southern Soil" (originally begun as 
a series title in New Orleans), "Songs & Ballads of Cele­
brated English Authors" (also used previously in New 
Orleans), and "Blackmar & Bro.*s Collection of Standard 
Music, Vocal and Instrumental."
As had been true in New Orleans, Blackmar published 
a piece as advertisement titled "The 199 Broad Street 
Polka" by Edward 0. Eaton who had written "The 7^ Camp 
Street Polka" and "Temple of Music" after the war adver­
tising Blackmar’s store and music school at 201 Canal 
Street in New Orleans.
An interesting bit of information is that two pieces 
of music were issued by Blackmar & Bro. with Mobile, Ala­
bama, as the place of publication. These two imprints, 
"Missouri, Bright Land of the West" by Harry Macarthy, and 
"Southern Dixie" by P. W. H. T. were both copyrighted in 
1863 and list Schreiner & Son of Montgomery, Alabama, as 
joint publisher. Both Harwell and Crandall list these 
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pieces in their check lists,31 but Dichter and Shapiro only 
include a notet "It is believed Blackmar had a music store 
in Mobile, Alabama, ca. 1863."32
The total number of dated imprints during 1864 
uncovered in this study indicates a flourish of activity 
in the last full year before the war’s end. Of some 
thirty-five dated titles, nineteen were published in 
Augusta. One of these, "Carrie Vaughn," was lithographed 
by George Dunn & Co. of Richmond, Virginia, and bears 
"Blackmar Brothers" as the corporate name rather than 
"Blackmar & Bro." Since the piece lists 199 Broad Street 
as the address and since it is one of only a few litho­
graphed by Dunn, it probably represents a printer’s error 
rather than a change of corporate name. Only three other 
dated titles from 1864 bear a dual Augusta-New Orleans 
imprint.
So successful was the Blackmars* Augusta operation 
that they surpassed the output of John C. Schreiner 4 Sons 
of Savannah and Macon, Georgia. However, by the Fall of 
1864 when publishing in New Orleans had resumed a nearly 
normal pace, the Blackmars apparently decided to close the 
Augusta branch and re-establish the firm in New Orleans.
^^Marjorie Lyle Crandall, Confederate Imprints 1 a 
Checklist Based Principally on the Collection of the 
Boston Athenaeum (Bostoni Boston Athenaeum. 1955).
32Dichter, Early American Sheet Music, p. 172.
The closing of the Augusta branch may have been 
further precipitated by H. C. Blackmar*s personal diffi­
culties, On April 10, 1865» the entire stock of the 
Blackmars* Augusta house was sold to John H. Hewitt. The 
inventory prepared for this transaction is almost the only 
item of Confederate music business records known to be 
extant. This inventory and a few other data reveal the 
high price of music by the end of the war. Generally, 
Confederate music was not marked with a price. For their 
own purposes, publishers sometimes keyed the price with a 
symbol on the title page. Many Blackmar pieces contained 
five- or six-pointed stars with a number inside as a way 
of keying the price. Careful comparison of these symbols 
with prices printed on a few catalogs reveals that the 
price could be interpreted by multiplying the number by 
ten. Thus, a 3i meant 35/» The practice seems to have 
been used less toward the end of the war. Harwell states 
that prices rose from a normal thirty-five cents in 1861 
to two or three dollars per item in 1865.33
In the less than three years of the Augusta opera­
tion, the Blackmars published roughly one-sixth of all 
Confederate imprints. This study revealed some ninety­
eight pieces with the Augusta imprint and an additional 
nineteen pieces with dual Augusta and New Orleans imprints.
33Harwell, Confederate Music, pp. 20-22.
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This represents nearly half of all Blackmar imprints 
issued during the Confederacy period. At the close of the 
war, remaining stock was re-copyrighted under United States 
law and the notice overprinted on the Confederate-printed 
title pages.
Although reunited in New Orleans at the war’s end, 
the Blackmar company faced trying times during Reconstruc­
tion. By the end of the decade fewer and fewer Blackmar 
imprints appeared.
31
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Plate VI
CHAPTER 5
THE POST-WAR YEARS
By 1864, life in New Orleans was returning to normal 
and Blackmar*s publishing efforts increased. However, it 
was sometime in 1864 that Blackmar moved his New Orleans 
store from the original 74 Camp Street location to 167 
Canal Street. Of fourteen dated titles from New Orleans 
in 1864, six give ’’Blackmar & Co. , 74 Camp Street" as the 
corporate address. Three additional titles appearing in 
the shelf list for collections at Tulane University but 
which the writer was unable to locate, give "Blackmar & Co." 
as the corporate name. These may or may not have been 
imprints from 74 Camp Street since three titles give 
"Blackmar & Co., 167 Canal Street" as the corporate address. 
One 1862 imprint reprinted in 1864 gives the address as 
"A. E. Blackmar & Bro., 167 Canal Street" as the imprint.
Concerning the closing of the Augusta branch, 
Dorothy Blackmar states*
With the cessation of hostilities the Blackmar 
firm left Augusta, Georgia, the firm in New Orleans 
dissolved and the business was conducted from 16?
Canal Street under the name of A. E. Blackmar. The 
store was moved to this address in the Fall of 1864 
and some publishing resumed then.34
3^orothy Blackmar, "Armand Edward Blackmar," p. 3.
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Although the Blackmar's Augusta business was not 
sold until April 1865» they likely had ceased operation 
there by late 1864. This supposition is further supported 
by the fact that no 1865 imprints give Augusta as the place 
of publication.
The 1865 Duncan City Directory lists "Blackmar & Co." 
at 16? Canal Street. All twenty-four dated pieces from 
1865. whether the corporate name is listed as "Blackmar & 
Co.," "A. E. Blackmar & Bro.," or "A. E. Blackmar" give 
167 Canal Street as the address.
Perhaps because of personal difficulties prior to 
the closure of the Augusta branch, H. C. Blackmar seems to 
have played a less important role in the firm after return­
ing to New Orleans. By 1866 H. C. is again listed in New 
Orleans with both brothers maintaining the 16? Canal 
Street address until 1869 when H. C. is listed at 164
Canal Street and A. E. at 167 Canal Street. By the follow­
ing year, both are listed at 164 Canal Street. However, 
in the 1870 Directory A. E. is listed as "seller of music 
and musical merchandise" while H. C. is listed as A. E.‘s 
bookkeeper. By 1871 H. C. is listed as a clerk in the 
business with the address given as 200 Canal Street.
The year 1866 marks a banner year for Blackmar 
publishing with some thirty-eight dated titles found in 
the collections surveyed. Of the dated pieces, the largest 
number for any single year is 1866. In some cases Blackmar
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re-entered pieces under U. S. copyright that had been 
previously published with Confederate copyrights. These 
pieces were frequently overprinted with the new notice 
including the year 1866. However, those pieces previously 
copyrighted with the date included are not included in the 
total of thirty-eight pieces published in 1866. Some un­
dated pieces previously published but with 1866 overprints 
have been included. In the "Check List" section of this 
paper, such overprints are noted in the data given.
Although the Civil War was over, Blackmar continued 
to publish songs popularized during the war. One of these, 
a comic song, was written and composed by Blackmar himself. 
Titled "Goober Peas," the piece is a rollicking song about 
Confederate soldiers and one of their favorite foods, the 
peanut. Blackmar wrote the words and composed the music 
under the pseudonyms "A. Pindar, Esq." and "P. Nutt, Esq." 
thus using synonyms of peanut for the title, author and 
composer.
Blackmar even acknowledged the South's defeat by 
publishing "The Conquered Banner" written by Moina and set 
to music by Theodore von LaHache. Most of the post-war 
music, however, could be classed as "sentimental" and was 
primarily composed for the voice or piano.
A. E. Blackmar also published a pedagogical work in 
1866 called Blackmar*s Collection of Southern Melodies.
The collection is described on the title page as one
containing the Rudiments of Music, and Plain 
Instructions for the Accordeon — together with a 
complete collection of the most admired Southern 
airs, Marches, Quicksteps, Galops, Polkas, 
Schottisches, Mazurkas, Waltzes, Dances, Quadrilles, 
etc., many of which are arranged with a second part 
so that they can be played as duetts by the addition 
of another Accordeon, Flute, or Violin.35
The first of the ninety-seven selections is "The Bonnie 
Blue Flag."
During the compiling of the check list for this 
study, three pieces bearing a dual imprint from New Orleans 
and New York were uncovered. Neither Harwell nor Dichter 
and Shapiro mention Blackmar*s having operated a business 
in New York, However, Alicia Blackmar Anderson states that 
Blackmar sent his brother H. C. and business associate 
Ralph Worthington to New York to operate the store. A. E., 
however, did not move to New York but remained in New 
Orleans.3^
Very little data are available on the New York store. 
One of the pieces, "Waltz from La Traviata" published as 
part of a series "Encouragement for Young Pianists" was 
issued in 1866. Its dual imprint gives 164 Canal Street, 
New Orleans, and 651 Broadway, New York, as the addresses. 
The 1866 date was likely an earlier copyright, for 
Blackmar’s 164 Canal Street address does not appear on
35Boudreaux, "Music Publishing in New Orleans,"
pp. 62-63.
3^Alicia Blackmar Anderson, interview in New
Orleans, Louisiana, on August 18, 1978.
37
38
other titles until 1869. New Orleans city directories list 
H. C. at 164 Canal Street in 1868, but do not list A. E. 
at this address until 1869.
The other two pieces, "Haunting Eyes Galop" by
Eugene Baylor and "La Inspirations" by Mrs. L. Nella Sweet 
were both copyrighted in 1868, thus making it apparent 
that the New York operation was in existence probably only 
in 1868. Since other New Orleans titles of 1868 give 164 
Canal Street as the location for "A. E. Blackmar," he 
undoubtedly had moved to this location from 16? Canal 
Street sometime during the year. H. C. may posBibly have 
operated a store under his own name at 164 Canal Street 
for a brief period in 1869 after returning from New York, 
since he is listed there in the City Directory that year 
while A. E. is listed at 167 Canal Street. However, the 
music itself establishes that A. E. was already publishing 
at 164 Canal Street in 1868.
Dated pieces from 1867 number seventeen with the 
same number appearing in 1868. Twenty-four appeared in 
1869. The I867 and 1868 imprints, almost without excep­
tion, were issued from the 167 Canal Street location.
Only one of the 1869 pieces bears that address, while most 
of these give 164 Canal Street as the address. Three I869 
titles give the corporate address as 201 Canal Street, and 
one gives 153 Canal Street. One can reasonably assume 
from the New Orleans imprints and the dual New Orleans-
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New York ones that Blackmar had moved to 164 Canal Street 
in late 1868 and remained there until sometime in 1869. 
Apparently the firm was experiencing great difficulties 
and hence the three locations in 1869.
Judging from both dated and undated pieces bearing 
the 16? Canal Street address, Blackmar published more 
pieces from this location than from any other. Though 
there were slight differences in the corporate name, 108 
pieces from this study give 167 Canal Street as the place 
of publication, representing nearly one-fourth of the total. 
Some thirty imprints were issued from 164 Canal Street.
Establishing an exact chronology of Blackmar’s pub­
lishing activities in the post-war period is difficult 
since he formed business partnerships with a number of 
other persons and changed hiB address quite frequently. 
Furthermore, according to Alicia Blackmar Anderson, some 
kind of serious problems resulted in the deterioration of 
cordial relations between the two brothers. This may have 
been over management concerns of the Augusta branch and of 
the New York operation that came later. Mrs. Anderson 
states that she never heard her father or aunts mention 
their uncle, Henry Clay Blackmar.37
May Mount in her sketch of H. C. Blackmar compiled 
in 1896 makes no mention of marriage. She does report that 
H. C. had "published some 250 arrangements and compositions
37ibid. 
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for guitar, banjo and mandolin, besides methods for the 
same instruments.” She also reported that his work at 
the time consisted of orchestra or club teaching, a popular 
style of handling these instruments. H. C. was reputedly 
known all over the South as the leading authority on 
guitar music.38
This writer discovered only a few pieces of music 
either by H. C. Blackmar or published by him as a publisher 
independent of his brother. Only one of these, "Pazzeta 
Waltz" by Harry Weber, is an H. C. Blackmar imprint (1892) 
in which he played the role of publisher rather than 
composer/arranger and publisher. H. C.*s "Practical Banjo 
Method" was published by S. S. Stewart of Philadelphia in 
1884. This was apparently intended as a series since the 
two copies available to this writer had identical covers 
but contained different arrangements. Although these were 
published by Stewart, H. C. held the copyrights. Also in 
1884 H. C. published a collection of his own arrangements 
of popular banjo solos and his "Practical Guitar Method by 
the Duet System of Instruction."
In 1866 H. C. Blackmar published his arrangement of 
F. J. Navarro’s "Maria Mazurka,” the imprint of which gives 
his business address as 199 Canal Street. In 1887 the 
Standard Music and Photo Litho Co. of New Orleans published
3®Mount, Some Notables of New Orleans, p. 121. 
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his "Gems of Streabbog," a series of duet arrangements for 
guitar and mandolin. Another item of this series was pub­
lished in 1891 by Junius Hart of New Orleans. All of these 
items either composed or published by H. C. Blackmar are 
included in Appendix B, Part Two, of this study.
Although it is extremely difficult to pinpoint when 
the Blackmar brothers severed relations with one another, 
City Directory listings and published music indicate this 
may have occurred in the very early 1870's. After 1871 
H. C. is listed as a clerk or bookkeeper with no indication 
that he worked for his brother. Again, since the New York 
store which he managed for A. E. lasted only about a year 
(1868), this supports the supposition that the break in 
relations came about around 1870 or 1871. By 1877 H. C. 
is listed only as a bookkeeper and then in 18?8 as a piano 
tuner. From 1882-1885 he is listed as a music teacher.
By 1886 H. C. had opened his own music store at 199 Canal 
Street. He continued in the music business as either a 
teacher or dealer until 1897. After I898 H. C. no longer 
appears in directories.
During the 187O*s and 1880*s, A. E. Blackmar con­
tinued in the music business though not on the same scale 
as previously. He also formed business partnerships with 
a number of persons during these years, none of which 
lasted more than a few months. It must be noted, however, 
that this post-war period was one of severe economic, 
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political, and social upheaval in the South, and maintain­
ing a music business under such conditions was exceedingly 
difficult.
One dated piece from 18?0 gives the 164 Canal Street 
address while another gives 201 Canal Street. The latter 
address appears on all pieces from 1871-1873* The 1873 
City Directory also gives the 201 Canal Street address for 
"Blackmar & Co." Ralph Worthington is listed as a partner 
in the business for 1873, but in the 1874 City Directory 
neither Blackmar nor Worthington is listed. Some of the 
201 Canal Street imprints give the corporate name as 
"Blackmar’s Temple of Music." This may have been both a 
music store and music school. Dorothy Blackmar reported 
that after the war when money was so scarce, A. E. Blackmar 
and other New Orleans musicians "taught many of their young 
pupils without recompense, thus keeping alive the love of 
music in New Orleans."39
The three dated pieces from 1875 do not give an 
address in the imprint data. It is known from Dichter and 
Shapiro that Blackmar and Mrs. Marie Elie, another New 
Orleans music publisher, formed a partnership in 1875.^° 
Another 1875 piece, however, gives "A. E. Blackmar, 153 
Canal Street" as the imprint. There are no directory
39oorothy Blackmar, "Armand Edward Blackmar," p. 4.
^°Dichter, Early American Sheet Music, p. 172. 
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listings for A. E. Blackmar from 1877-1881. Likewise, 
there are no dated New Orleans imprints from this period.
The absence of listings for A. E. Blackmar during 
the span mentioned above is explained by his move to San 
Francisco where he operated a music store and publishing 
firm from 1877-1880. According to Dichter and Shapiro, 
Blackmar and Louis Davis were partners in this venture, at 
least for two of the three years. Under the corporate name 
of "Blackmar & Davis," the business operated at 950-952 
Market Street in 1877-1878 and at 213 Kearney Street in 
1879. In 1880 the corporate name changed to "Blackmar & 
Co." and was relocated to 647 Market Street.
In addition to the above documentation, Dorothy
Blackmar mentions in one of her articles that Blackmar 
remained in New Orleans after the war composing and pub­
lishing music until his death there in 1888, "with the 
exception of a few years spent in San Francisco, where he
42also published music." Included in a scrapbook which 
Blackmar kept, now in possession of family members, is a 
letterhead from the 647 Market Street location. Unfortu­
nately, no Blackmar imprints from San Francisco appear in 
the collections surveyed. Blackmar reputedly formed the 
San Francisco Orchestral Union while living there.^3
41Ibid.
^Dorothy Blackmar, "The Blackmar Firm," p. 10. 
^Alicia Blackmar Anderson, interview, August 2, 1978.
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Blackmar returned to New Orleans in 1881 and resumed 
publishing music on an occasional basis. It is not known 
whether he operated a music store at this time. From 1881- 
1884 he is listed in directories as a clerk for Philip 
Werlein. Dichter and Shapiro merely indicate that he pub­
lished from various New Orleans addresses from 1881-1888. 
All of the dated pieces from this period bear "A. E. 
Blackmar & Co.” as the corporate name. In 1885 Blackmar 
again established his own company at 103 Canal Street with 
his son Armand Blackmar, Jr., as a clerk in the business.
There are three Blackmar imprints dated 1882, none 
of which give the address as part of the imprint data. Of 
the two pieces dated 1883, one bears the address 202 Canal 
Street and the other 220 Camp Street. The 220 Camp Street 
address also appears on one of three pieces dated 1884. 
The one piece dated 1885 carries no address.
A catalog from the 202 Canal Street address lists 
"Sheet Music Published by A. E. Blackmar & Co., Removed to 
202 Canal Street, Corner of Rampart, New Orleans." Only a 
very few of the titles listed appeared in the collections 
surveyed. Two notices appearing on this catalog are of 
interest. One is that Blackmar & Co. were "Dealers in 
Evans' Ten Cent Music, which embraces thousands of the best 
standard Songs and Pieces, well printed, on full-sized 
paper." The other is that they also were "Librarians of 
Harper Brothers' Franklin Square Circulating Library" and 
that "Subscription to June 15th, 188?, was one dollar. "
^5
No dated pieces from 1886 appear in the collections 
surveyed, and only one from 1887. Blackmar's Directory 
listing in 1886, however, gives his address as 202 Canal 
Street. The I887 piece, "The Sound of the Surf on the 
Outer Bar" by Mrs. A. E. Belden bears the address 103 Canal 
Street. Mrs. A. E. Belden may have been a Blackmar pseudo­
nym since the initials match his. This piece is the last 
dated one from the collections surveyed and is among the 
last published by Blackmar, and may well be the last one. 
It is the only piece with the 103 Canal Street address.
A. E, Blackmar died in New Orleans on October 28, 
1888, and was interred in the family vaults in Greenwood 
Cemetery, New Orleans.With his death came the end of 
Blackmar music publications, with the exception of his 
Harmony Simplified and Made Clear, a pedagogical work, 
copyrighted in the year of his death by his daughters, 
Misses L. R. and M. E. Blackmar. It is not clear whether 
the book was compiled by Blackmar himself or if the daugh­
ters compiled the materials and published them in his honor. 
The work contains 327 musical examples in five chapters 1 
(1) Common Chords, (2) Dominant 7th Chords, (3) Modifica­
tion of Sub-Dominant Chords, (4-) Modification of Dominant 
7th Chords, and (5) Tones Foreign to Regular Harmony.^5
^^orothy Blackmar, "Armand Edward Blackmar," p. 4. 
^Boudreaux, "Music Publishing in New Orleans," p. 63.
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Blackmar's son did not continue his father's music 
business. As previously mentioned, H. C. Blackmar continued 
publishing music on his own until 1897.
Although the scope of this work does not include a 
study of A. E. Blackmar as a composer, some mention of his 
composition is in order. Among his Confederate composi­
tions arei
"The Gallant Girl That Smote the Dastard Tory, Ohl”
"Gen. Beauregard's Manassas Quickstep"
"God and Our Rights"
"Goober Peas”
"John Morgan's Escape"
"Short Rations"
"The Southrons' Chaunt of Defiance"
"The Sword of Robert E. Lee"
"The Wearing of the Grey"
"Washington Artillery Parade Polka March."
Among his other compositions arei
"Brightest Eyes Galop”
"Celebrated Clay Polka"
"How Can I Leave Thee"
"I Am Dying, Egypt, Dying"
"She Waits by the River for Me"
"Those Dark Eyes"
"Star of the South Waltz"
"The Unlucky Velocipedist."
Blackmar also arranged music for other songs, includingi
"The Cross of the South”
"Dixie War Song"
"For Bales"
"The Southern Girl" (or, "The Homespun Dress")
"The Southern Marseillaise."
Blackmar used pseudonyms frequently. Among those defi­
nitely attributable to him arei Armand, A. Pindar, Ye 
Comic, Ducie Diamonds, A. E. A. Muse, A. Noir, A, Schwartz, 
and S. Low Coach. There were undoubtedly many more.
^7
Further study about the music both composed and/or 
written by A. E. Blackmar, as well as that of H. C., 
could well form the topic for another thesis. This and 
other recommendations for further study are made in the 
summary and conclusions.
CHAPTER 6
SUMMARY AND CONCLUSIONS
The stated purpose of this study has been to estab­
lish a history of the music publishing activities of 
A. E. Blackmar & Bro., and to compile a check list of 
Blackmar imprints in Louisiana collections. Compiling the 
check list, though time consuming and tedious, proved the 
easier part of the study. On the other hand, establishing 
a reasonably accurate chronology of Blackmar’s publishing 
activities proved to be quite difficult, largely due to the 
many addresses from which the firm operated both during and 
after the Civil War. However, the study was most interest­
ing, and it is hoped the final product will contribute 
significantly to a fuller documentation of American sheet 
music publishing, especially in the city of New Orleans.
For three decades, 1858-1888, A. E. Blackmar exerted 
a major influence on music publishing in the South, especi­
ally during the Civil War period when he produced nearly 
one-third of all sheet music published. Several of his 
publications were among the most popular of Confederate 
songs. Although few of his imprints survive in current 
usage, his influence during these three decades is 
unsurpassed in the South.
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^9
Commencing with their location in New Orleans and the 
beginning of the Civil War in 1861, the Blackmars became 
the leading publishers of Confederate music, and by the 
war's end had published more than two hundred titles, 
having operated from both New Orleans and Augusta, Georgia, 
during this period. When the war was over, the firm re­
established in New Orleans. However, with the financial 
structure of the South devastated, the business floundered. 
Furthermore, a series of unsuccessful partnerships and the 
severing of relations between the Blackmar brothers led to 
further deterioration of the business. Attempts at estab­
lishing business in New York and later in San Francisco 
met with little success. However, within three decades 
ending with the death of A. E. Blackmar in 1888, the firm 
had published a considerable amount of music. Nearly five 
hundred imprints are identified in this study.
A. E. Blackmar, his brother Henry Clay Blackmar, 
their music publishing activities, and their music composi­
tion all deserve more attention than this one thesis has 
afforded. A more thorough biography of A. E. Blackmar 
would be most enlightening. Likewise, the compilation of 
a bibliography of Blackmar imprints encompassing the col­
lections of both institutions and individuals throughout 
the United States would undoubtedly be of great value in 
more fully documenting the history of American sheet music 
publishing.
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A. E. Blackmar, as a composer, could well form the 
basis for further investigation. It is hoped that others 
will build upon and extend the present study and thereby 
give a fuller account of A. E. Blackmar and his influence 
upon American music publishing. Such studies, along with 
further research into other music publishers and composers, 
would add significantly to the increasing wealth of 
recorded information about the musical heritage of one of 
America’s most interesting cities.
PART TWO
A CHECK LIST OF BLACKMAR IMPRINTS
IN LOUISIANA COLLECTIONS
NOTES ON THE CHECK LIST
The following check list of Blackmar imprints was 
compiled by consulting three collectionsi (1) The 
Louisiana Room of Louisiana State University Libraryi 
(2) The Special Collections Division, Howard Tilton 
Memorial Library, Tulane Universityi and (3) The Historic 
New Orleans Collection.
The bulk of Blackmar imprints in The Louisiana Room 
of Louisiana State University Library is contained in a 
bound volume with the title Souvenir of the Confederacy. 
Of the ninety-one pieces included, only one is not a 
Blackmar imprint. The origin of the volume is unknown, 
although it was the custom to collect and bind together 
favorite works to "repose" on the piano. Such volumes were 
quite often elegantly bound and inscribed with a lady’s 
name, possibly as a gift from an admirer. Also in The 
Louisiana Room is a collection of several hundred pieces of 
sheet music published in New Orleans known as the "Lillie 
Gray Collection. " Another bound volume titled Civil War 
Songs and Music also contains several Blackmar imprints.
In The Special Collections Division of Tulane Uni­
versity’s library there is an outstanding collection of 
Louisiana sheet music numbering several thousand items.
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Although the origin of the collection is unclear, it con­
tains a large number of Blackmar imprints. The collection 
is not cataloged, but a shelf list is available. Some 
thirty-eight Blackmar imprints contained in the shelf list 
could not be located in the collections. However, the 
information from the shelf list is included in the check 
list. A second collection donated to Tulane by the 
Louisiana Historical Association also contains Blackmar 
imprints. Additionally, there are two bound volumes con­
taining Blackmar publications, one titled simply War Songs 
and the other untitled but originally belonging to 
Sarah E. Archer.
The Historic New Orleans Collection, located on 
Royal Street, is a privately-funded library and museum of 
materials relating to the history of New Orleans. There 
is a small collection of sheet music there with approxi­
mately sixty Blackmar imprints included.
The arrangement of the check list is alphabetical by 
title. Other information given includesi alternate titles 
composer, author of text, type of music, medium, place(s)- 
corporate name-date of publication, engraver/lithographer, 
engraver’s plate number, dedication notice, and location 
symbols. Explanatory notes are included as necessary. 
Four-letter symbols used to identify collections arei 
HNOC = The Historic New Orleans Collection
LCWS = Louisiana State University, Civil War Songs
and Music album
5^
LLGC = Louisiana State University, Lillie Gray 
Collection
LSOC = Louisiana State University, Souvenir of the 
Confederacy album
TLHA = Tulane University, Louisiana Historical 
Association collection
TLSM = Tulane University, Louisiana Sheet Music 
Collection
TSEA = Tulane University, Sarah E. Archer album
TWSA = Tulane University, War Songs album.
Separate check lists are included for music published 
by other firms with Blackmar as a subsidiary (Appendix A), 
music published separately by H. C. Blackmar (Appendix B), 
and music composed by the Blackmars but published by other 
firms (Appendix C). The same type of information included 
in the main check list is included in these appendices. 
The same location symbols are also used for these supple­
mentary check lists.
Since Blackmar changed addresses and corporate names 
so frequently, a table listing these by city and years of 
operation is included. This table, located on the follow­
ing page, should prove useful both as a summary of the 
Blackmars’ locations and also as a cross reference with 
the check list
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BLACKMAR ADDRESSES BY CITY AND INCLUSIVE DATES
Vicksburg, Mississippi
1858 Blackmar & Patton
1859-1862 Blackmar & Bro.
Washington St. 
(unknown)
New Orleans, Louisiana
1860-1862 A. E. Blackmar & Bro. 74 Camp St.
1863-1864 Blackmar & Co. 74 Camp St.
1864 Blackmar & Co. 167 Canal St.
1865-1868 A. E. Blackmar 167 Canal St.
1868-1870 A. E. Blackmar 164 Canal St.
1871-1872 A. E. Blackmar 201 Canal St.
1873-1874 A. E. Blackmar & Co. 201 Canal St.
1875 Elie &. Blackmar 151-153 Canal St.
1875 A. E. Blackmar 153 Canal St.
1876 Blackmar & Finney 174 Canal St.
1883 A. E. Blackmar & Co. 202 Canal St.
1883-1884 A. E. Blackmar & Co. 220 Camp St.
1885 A. E. Blackmar & Co. 103 Canal St.
1886 A. E. Blackmar & Co. 202 Canal St.
1887 A. E. Blackmar & Co. 103 Canal St.
Augusta, Georgia
1862 Blackmar & Bro. 255 Broad St.
1862-1864 Blackmar & Bro. 199 Broad St.
Mobile, Alabama
1863 Blackmar & Bro. (unknown)
New York, New York
1868 A. E. Blackmar 651 Broadway
San Francisco, California
I877-I878
1879
1880
Blackmar & Davis 
Blackmar & Davis 
Blackmar & Co.
950-952 Market St.
213 Kearny St.
647 Market St.
A CHECK LIST OF BLACKMAR IMPRINTS 
IN LOUISIANA COLLECTIONS
A BORD L’EVENING STAR (Lost on the Evening Star). By John 
Swartenbrock. New Orleansi A. E. Blackmar, 1867, 
TLSM.*
ABSALOM DULEY POLKA. By E. E. Osgood. Piano. New 
Orleans* A. E. Blackmar & Bro., i860. Engraver* 
Wehrmann, Leon (cover only). (Dedication! To 
W. W. Newcomb, Esq., of Ramsey & Newcomb Minstrels). 
TLSM.
AESTHETIC WALTZ. By Anton Strelezki. Piano. New Orleans* 
A. E. Blackmar & Co., 1882, 5 p. Plate no. 1334.4. 
(Dedication* To Wild Oscar). TLSM.
AFFECTION SCHOTTISCH (from "Selection of Favorite Polkas, 
Schottisches, Waltzes, Dances, &c."). By Adolphus 
Brown. Piano. New Orleans* A. E. Blackmar, 1861. 
TLSM.*
AFFECTION WALTZ (from "Universal Favorites"). Composed and 
arranged for piano forte by W. H. Fry. New Orleans* 
Blackmar & Co.j Augusta, Ga.* Blackmar & Bro., n.d., 
3 p. Plate no. Bl.34. Catalog on verso of p. 3* 
TLSM.
AHI I HAVE SIGH’D TO REST ME (from "The Vocal Beauties of 
Il Trovatore by G. Verdi"). English words by Charles 
Jeffery and others. New Orleans* A. E. Blackmar, 
n.d., 5 p. Catalog on verso of p. 5. Engraver* 
Wehrmann. HNOC. TLSM.
THE ALABAMA. By Theodore von LaHache. Second edition. 
New Orleans* Blackmar & Co., 1863» 5 P« TLSM.*
AMELIA SCHOTTISCH. Composed for the piano by Charles 
Young. New Orleans* Blackmar & Co., I863 (by 
Amelia A. Robinson). TLSM.*
♦Entries with asterisk were identified in the shelf 
list at Tulane University as being part of the Louisiana 
Sheet Music Collection but could not otherwise be located.
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AMELIA WALTZ. By Lumbye. New Orleansi A. E. Blackmar & 
Bro. TLSM.*
AMONG THE LILLIES (The Bridal Morn). Words by H. B. 
Farnie, music by A. Czibulka, arr. by A. Gobbaerts. 
Vocal gavotte. New Yorki S. T. Gordon & Son, n.d.i 
New Orleans* A. E. Blackmar & Co., n.d., 5 P» 
Plate no. 8331-4. Advertisement for "Gospel Melo­
dies" by H. Millard on verso of p. 5. LLGC.
ANGEL OF DREAMS, Words by Lt. Cl. Louis M. Montgomery, 
music by Edward 0. Eaton. Vocal. Augusta, Ga.i 
Blackmar & Bro., 1864j New Orleans! A. E. Blackmar, 
1866 (overprint), 3 p. Lithographer! Gray & Valory. 
LSOC. TLHA. TLSM.
ANGEL OF DREAMS. By Edward 0. Eaton, words by Louis M. 
Montgomery. Vocal. New Orleans! A. E. Blackmar, 
1865, 3 p. Catalog on verso of p. 3. HNOC.
ANNIE LAWRIE (from "Blackmar & Bro.'s Selection of Favorite 
Songs"). Vocal. New Orleans! A. E. Blackmar & 
Bro., n.d., 5 p. Engraven Wehrmann, plate no. 
G.26. TLHA. TLSM.
ANNIE LAWRIE (from "The Exotics, Flowers of Song Trans­
planted to Southern Soil"). By Brinkerhoff. Vocal. 
Augusta, Ga.(etc.)i Blackmar & Bro., n.d., 3 p. 
LSOC. TLHA.
ASKEW QUICK STEP. By Mrs. J. B. Henderson. New Orleans! 
A. E. Blackmar. TLSM.*
THE ASSASSINATION OF PRESIDENT GARFIELD. By C. W. H. 
Chapman. New Orleans! A. E. Blackmar & Co., 1865. 
Engraven Wehrmann, plate no. 1460.5. TLSM.
AURENE SCHOTTISCH. By Chas. Young. New Orleans! A. E. 
Blackmar. TLSM.*
LA BALADINE (from "Choice Collection of Fantasias by 
Eminent Composers"). By Ch. B. Lysberg. Piano. 
New Orleans! Blackmar & Co., Augusta, Ga.i 
Blackmar & Bro., n.d., 9 p. Engravers! W. H. 
Leeson (cover only) and Wehrmann, plate no. 190, 
TLSM.
LA BARBE BLEUE. Opera bouffe D’Offenbach lanciers. 
Arrangee par Auguste Davis. Piano. New Orleans!
A. E. Blackmar, 1869, 7 p. Lithographer! Wehrmann, 
plate no. 86O.5. TLSM.
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THE BEAUREGARD MANASSAS QUICKSTEP. By A. Noir. Piano. 
Augusta, Ga.« Blackmar & Bro., n.d.; New Orleans* 
Blackmar & Bro., 1861, 4 p. Lithographer* B. 
Duncan. (Portrait of Gen. P. G. T. Beauregard on 
cover). LSOC.
LA BELLE HELENE (Lancers Quadrille). Opera bouffe en 3 
actes de J. Offenbach par Strauss. By Ch. Frehde, 
op. 95. Piano. New Orleans* A. E. Blackmar, 1868, 
7 p. Engraver, H. Wehrmann, plate no. B.552 (Coda 
on p. 7 bears no. 524). Catalog on verso of p. 7. 
LLGC.
LA BELLE HELENE. Opera bouffe en 3 actes de J. Offenbach 
par Strauss. Valse. Piano. New Orleans, A. E. 
Blackmar, n.d., 8+ p. Lithographer, H. Wehrmann, 
plate no. 831.7. TLSM.
LA BELLE JUIVE (Valse Favorite). Par A. E. A. Muse. Piano. 
New Orleans, A. E. Blackmar, 1866, 5 p. Engraver, 
Clayton, plate no. 250-3. (Dedication, To Miss 
Eugenie Brown of New Orleans). TLSM.
BEN BOLT or OHl DON*T YOU REMEMBER (from "The Exotics"). 
By N. Kneass. Vocal. Augusta, Ga.(etc.)» 
Blackmar & Bro., n.d., 3 p. LSOC.
BIRD OF BEAUTY. Written by Ella of Woodlawn, composed by 
Miss M. B. Scott. Southern edition. Vocal.
Augusta, Ga., Blackmar & Bro., n.d., 5 p. Litho­
grapher, J. T. Paterson & Co. January 1864 catalog 
on verso of p. 5. LSOC. TLHA.
BIRD OF BEAUTY GALOP (from "Pretty and Easy"). By A. 
Schwartz. Piano. New Orleans, A. E. Blackmar, 
1869, 5 p. Plate no. 134.3. TLSM.
BIRDIE SCHOTTISCH. By Morgan C. Kennedy. Piano. New 
Orleans, A. E. Blackmar, 1865» 5 p. Engraver, 
Clayton, Donaldson & Elmes (cover only). (Dedica­
tion, Dedicated to Miss Nettie M. Leech). HNOC.
BIRDS IN SUMMER (from "Ecrin Musical"). By Auguste Davis, 
op. 42. Waltz. Piano. New Orleans, A. E. 
Blackmar, 1874, 7 p. Plate no. 220.5. (Dedication, 
To Alfred H. Isaacson). TLSM.
BLUE EYES WALTZ (from "A Choice Selection of Waltzes by 
Various Authors"). By F. Burgmuller. Piano. New 
Orleans, A. E. Blackmar, n.d., 3 p. Plate no. 544. 
Catalog on verso of p, 3. TLSM.
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THE BOHEMIAN GLASS BLOWER (Le Verrier de Boheme). Polka 
de salon. Composed by Theodore von LaHache, op. 409. 
Second edition. New Orleansi Blackmar & Co., i860 
(by Theo. LaHache), 7 p. (Dedicationi a son eleve 
Madame Gardner Smith). Engraveri Wehrmann, plate 
no. G.10. TLSM.
THE BONNIE BLUE FLAG. Composed, arranged, and sung at his 
personation concerts by Harry Macarthy. Vocal. New 
Orleansi A. E. Blackmar & Bro., 1861, 5 p. Engraveri 
W. H. Leeson. (Dedicationi To Albert G. Pike, Esq., 
The Poet Lawyer of Arkansas). HNOC. TLHA. TSEA.
THE BONNIE BLUE FLAG. By Harry Macarthy. Vocal. New 
Orleansi Harry Macarthy, 1861, 5 P> (no cover page). 
January 1864 Blackmar catalog on verso of p. 5« 
LSOC.
THE BONNIE BLUE FLAG. Arranged by LaHache. New Orleansi 
A. E. Blackmar. TLSM.*
THE BONNIE BLUE FLAG LANCERS. Arranged by Fred, van Olker. 
Piano, New Orleansi A. E. Blackmar, 1866, 7 p. 
Catalog on verso of p. 7» (Dedicationi Composed and 
dedicated to the Crescent City Benevolent Association). 
HNOC. TLSM.
BONNY ELOISE, THE BELLE OF THE MOHAWK VALE. Written by 
C. W. Elliott, composed by J. R. Thomas. Vocal with 
chorus. Augusta, Ga.(etc.)i Blackmar & Bro., n.d. i 
New Orleansi Harry Macarthy, 1861, 4 p. Southern 
edition. Lithographeri J. T. Paterson & Co. LSOC.
BONNY ELOISE, THE BELLE OF THE MOHAWK VALE. Written by 
C, W. Elliott, composed by J, R. Thomas. Vocal with 
chorus. Augusta, Ga.i Blackmar & Bro.i New Orleansi 
Blackmar & Co., n.d., 5 p. Catalog on verso of p. 5« 
(Dedicationi To T. B. Pendergast, Esq.). TWSA.
BONNY JEAN. Written by George Linley, composed by Charles 
Osborne. Ballad with chorus. Southern edition. 
Augusta, Ga.(etc.)i Blackmar & Bro., n.d., 4 p. 
Lithographeri J. T. Paterson & Co. LSOC. TLHA.
BOYS KEEP YOUR POWDER DRY. Arr. for piano by Fr. C. Mayer. 
Augusta, Ga.i Blackmar & Bro., 1863i New Orleansi
A. E. Blackmar, 1866 (overprint), 3 p. Lithographeri
B. Duncan & Co. (Dedicationi To the Southern Boys). 
LSOC. TLHA.
BRAVE BOYS ARE THEY. Arr. for piano by Paul Mordaunt. 
Augusta, Ga.(etc.)i Blackmar & Bro., 1864, 4 p. 
Lithographeri J. T. Paterson & Co. LSOC.
THE BRIGHTEST EYES (Die schonsten Augen) (from "Gems of 
German Song with English Words"). By Stigelli. 
Vocal. New Orleans* A. E. Blackmar, n.d., 5 p. 
Lithographer* H. Wehrmann, plate no. 6. TLSM.
THE BRIGHTEST EYES GALOP. Arr. for piano by A. Schwartz. 
New Orleans (etc.)* A. E. Blackmar & Bro., 1861, 
4 p. Plate no. Bl.42. LLGC.
THE BRIGHTEST EYES GALOP. Arr. for piano by A. Schwartz. 
Augusta, Ga.(etc.)* Blackmar & Bro., n.d. i New 
Orleans* A. E. Blackmar & Bro., 1866 (overprint), 
4 p. Lithographer* B. Duncan & Co. LSOC. TLSM.
BUDD WALTZ. By Abbie Curran. Piano. New Orleans* A. E. 
Blackmar, 1869» 5 P« Lithographer* Wehrmann, plate 
no. B.103.3- (Dedication* To Capt. John Williams). 
LLGC. TLHA.
BUDD WALTZ. By Abbie Curran. Piano. New Orleans* A. E. 
Blackmar, 1869* 5 P- Lithographer* Wehrmann, plate 
no. B.103.3. (Dedication* To Capt. John Williams). 
Catalog on verso of p. 5. TLHA.
BY THE BANKS OF RED RIVER. Written by E. E. Kidd, music 
by Theo, von LaHache. Ballad. New Orleans* A. E. 
Blackmar, 1866, 5 p. Lithographer* Wehrmann, plate 
no. B.I78. (Dedication* Written and Dedicated to 
Miss Orlean Johnson, by Edwin E. Kidd). Catalog on 
verso of p. 5- LLGC. TLSM.
BY THE CAMP-FIRE*S LONELY WATCH or I DREAM OF THEEI By 
E. 0. Eaton. Designed by Sidway. Vocal. Augusta, 
Ga.* Blackmar & Bro., 1864i New Orleans* A. E. 
Blackmar, 1866 (overprint), 3 p. (Cover page 
reverses above titles). Lithographer* J. T. 
Paterson & Co. LCWS. LSOC.
CALL ME THINE OWN (Romance from "L*Eclair") (from "Blackmar 
Bro.'s Selection of Operatic Songs"). Vocal. New 
Orleans* A. E. Blackmar & Bro., n.d., 5 p. HNOC.
CAMP-FIRE SONG. Poetry by Chas. Lever, music by Edward 0. 
Eaton. Vocal. Augusta, Ga.» Blackmar & Bro., 
1864, 3 p. Lithographer* Gray & Valory. (Dedica­
tion* To Capt. Chas. E. Fenner of Fenner*s La. 
Battery). (No cover page). LSOC. TLHA.
61
CAPRICE HONGROIS. Etude de concert en octaves. By Eugene 
Ketterer, op. ?. Piano. New Orleans• A. E. 
Blackmar, n.d., 11 p. (Dedication! a Mme. de 
Magnoncour nee de Tracy). TLSM.
LA CAPRICIEUSE. Valse de Salon pour le piano. By Basile 
Bares, op. 7. New Orleans! A. E. Blackmar, 1869, 
9 p. Lithographeri Wehrmann, plate no. 111.?. 
(Dedication! a Melle. Theresa Labranche).
HNOC. LLGC. TLSM.
CAPTAIN JINKS OF THE HORSE MARINES. Piano. New Orleans! 
A. E. Blackmar, 1869 (cover lists Blackmar & Co.), 
7 p. Plate no. 135-6. TLSM.
CARO WALTZ. Pour le piano composee par Auguste Davis. 
New Orleansi Blackmar & Co., 1872 (cover lists 
Blackmar*s Temple of Music), 5 p. Plate no. 1041.4. 
HNOC. TLSM.
CARRIE BELL. Words by Capt. W. C. Capers, music by Theo, 
von LaHache. Ballad. Augusta, Ga. i Blackmar & 
Bro., n.d.i New Orleans! A. E. Blackmar & Bro., 
1861, 3 p. Lithographer! B. Duncan & Co. 
HNOC. LSOC. TLHA.
CARRIE VAUGHN. Words by G. M. Wickliffe, music by E. K. 
Cole. Vocal with chorus. New Orleans (etc.)i 
A. E. Blackmar, 1864, 5 P« Plate no. B.132. 
(Dedication! Dedicated to Mrs. Mary E. Leeds, of 
New York). TLSM.
CARRIE VAUGHN. Words by G. M. Wickliffe, music by E. K. 
Cole. Vocal with chorus. New Orleans (etc.)i 
A. E. Blackmar, 1864, 5 p. Plate no. B.132. 
(Dedication! To Mrs. Mary E. Leeds). 
LCWS. LLGC. TLSM.
CARRIE VAUGHN. Words by G. M. Wickliffe, music by E. K. 
Cole. Vocal with chorus. Augusta, Ga.i Blackmar 
Brothers, 1864: New Orleans: A. E. Blackmar, 1866 
(overprint), 4 p. Lithographer: Geo. Dunn & Co. 
(Dedication: Dedicated to Mrs. Mary E. Leeds). 
LSOC.
CASTLES IN THE AIR (from "Music of the Day"). By W. L. 
Vocal. New Orleans: A. E. Blackmar, n.d. Catalog 
on verso of last page. HNOC.
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CE N'EST PAS VRAI! (It Is Not Truel). By Tito Mattei. 
Vocal. Lyrics in English, French, German, and 
Italian. New Orleansi A. E. Blackmar, 1869 (by 
H. Wehrmann), 9 p. Engraver* Mme. Henri Wehrmann. 
HNOC.
THE CELEBRATED STORM GALLOPADE (from "Album of Amusements'*). 
By Bilse. Piano. New Orleans (etc.)* A. E. Blackmar, 
n.d., 7 p. Plate no. 251 (last page no. 252). 
HNOC. TLSM.
CHAMPAGNE CHARLIE (from "Humorous Songs of the Day”). 
Words by G. Leybourne, music by Alfred Lee. New 
Orleans* A. E. Blackmar, n.d., 5 p. Lithographer* 
H. Wehrmann, Clayton, plate no. 598-3. TLSM.
THE CHANGES OF THE BELLS (from "The Two Friends”). Music 
by Stephen Glover, words by J. E. Carpenter. Vocal 
duet. New Orleans* A. E. Blackmar, n.d., 9 p. 
HNOC.
CHANSON CREOLE. By E. Ketterer, op. 56. Piano. New 
Orleans(etc.)* chez A. E. Blackmar, n.d., 11 p. 
La Haye, Correspondence Musicale (2946). (Inscrip­
tion* a son maitre et ami A. Marmontel, Professeur 
an conservatoire de Paris). LLGC.
LE CHANT DU MATIN. Idylle pour piano par Frederic Boscovitz, 
op. 67. New Orleans (etc.)* A. E. Blackmar, n.d., 
7 p. Engraver* L. Graham & Co., plate no. 130-5. 
Catalog on verso of p. 7• (Dedication* a Madame 
Uranie Colston, Philadelphia). TLSM.
THE CHILD OF THE REGIMENT (Sung by Jenny Lind) (from 
"Blackmar & Bro.'s Selection of Operatic Songs"). 
New Orleans (etc.)* Blackmar & Bro., n.d., 2 p. 
Plate no. Bl.36. Catalog on verso of p. 2. TLSM.
CHILDHOOD. Words by Thomas F. Walker, music by E. 0. Eaton. 
Vocal. Augusta, Ga.(etc.)* Blackmar Brothers, 1864* 
New Orleans* A. E. Blackmar, 1866 (overprint), 3 p» 
Catalog on verso of p. 3« Lithographer* J. T. 
Paterson & Co. ISOC.
CHOEUR DES SOLDATS (from "Faust"). By Brinley Richards 
from the work of Ch. Gounod. Piano. New Orleans* 
A. E. Blackmar, n.d., 7 p. Engraver* Wehrmann. 
HNOC.
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THE CLARA SCHOTTISCH. By J. C. Cleffer. Piano. New 
Orleans* A. E. Blackmar & Bro.j Louisville, Ky.i 
D. P. Faulds & Co., 1861 (by J. S. Snow), 5 p. 
Lithographeri Wehrmann, plate no. S.33* (Dedica­
tion! Composed and Affectionately Inscribed to his 
pupil Miss Clara Cato of Bladon Springs, Ala.). 
TLSM.
LES CLOCHES DU MONASTERE (from "Blackmar & Bro.'s Parlor 
Gems by Favorite Authors"). Nocturne for piano.
By Lefebvre Weby, op. 54. New Orleans! Blackmar & 
Bro., n.d. (Dedication! To Miss Kate M. Watkins). 
HNOC.
COME INTO THE GARDEN MAUD (from "Songs & Ballads of Cele­
brated English Authors"). Poetry by Tennyson, music 
by Balfe. Vocal. New Orleans! Blackmar & Co.» 
Augusta, Ga.* Blackmar & Co., n.d., 9 p. Plate no. 
B.93« Catalog on verso of p. 9. LLGC. TLSM.
COME By E. 0.
New Orleansi 
(Dedi-
TO ME, DARLING, I’M LONELY WITHOUT THEE.
Eaton, words by Joseph Brennan. Vocal.
A. E. Blackmar, 1866, 5 p. Plate no. 275*3.
cationi Lines Written to his Wife by Joseph Brennan, 
Esqr.). (Original key of C). TLSM.
COME TO ME, DARLING, I’M LONELY WITHOUT THEE. By E. 0. 
Eaton, words by Joseph Brennan. Vocal. New Orleans! 
A. E. Blackmar, 1866, 5 p. (Essentially same as 
previous item, except different typography). TLSM.
COME TO ME, DARLING, I’M LONELY WITHOUT THEE. By E. 0. 
Eaton, words by Joseph Brennan. Vocal. New Orleans! 
A. E. Blackmar, 1868, 5 p. Engraven Wehrmann, 
plate no. B.567.3* (Key of A13). (Dedication! Lines 
Written to his Wife by Joseph Brennan, Esqr.). HNOC.
COME TO ME, DARLING, I’M LONELY WITHOUT THEE (Eaton’s 
Exquisite Melody). Arranged with brilliant varia­
tions by Charles Grobe, op. 1828. New Orleans! 
A. E. Blackmar, 1867, 9 p. Engraveri Clayton, 
plate no. 499*7. TLSM.
COME WHEN THE NIGHTINGALE SINGS TO THE ROSE or WARBLINGS
AT EVE. Music adapted and arranged by J. H. Hewitt. 
Vocal. New Orleans! A. E. Blackmar, 1867» 5 p. 
Engraveri C. 0. Clayton, plate no. 500*4. (Dedica­
tion! To Miss L. G. Hauck, Luray, Va.). TLSM.
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THE CONFEDERATE FLAG. Written by Mrs. C. D. Elder of New 
Orleans, music by Sig. G. George of Norfolk, Va. 
Vocal. New Orleans! A. E. Blackmar & Bro., 1861 
(by G. George), 7 p. Catalog on verso of p. 7. 
TLHA.
THE CONFEDERATE FLAG. Written by Mrs. 0. D. Elder of New 
Orleans, music by Sig. G. George of Norfolk, Va. 
Vocal, Augusta, Ga.i Blackmar & Bro.i New Orleansi 
Blackmar & Co., 1866 (overprint)i Norfolk, Va.« 
G. George, 1861, 7 p. Catalog on verso of p. 7. 
LSOC.
CONFEDERATES* GRAND MARCH. By Wm. H. Hartwell. Piano. 
Augusta, Ga.i Blackmar & Bro., 1862 (insidei 1861 
by A. E. Blackmar & Bro., La.), 4 p. Engraveri 
B. Duncan & Co. TWSA.
CONFEDERATES* POLKA MARCH (from "Southern Military Music"). 
By Theod. von LaHache. Piano. New Orleans! A. E. 
Blackmar, 1862j Augusta, Ga.i Blackmar & Bro., 5 P» 
Plate no. Bl.81. Catalog on verso of p. 5« 
TLHA. TLSM.
CONFEDERATES' POLKA MARCH (As Played by Jaeger’s Brass 
Band). By Theo, von LaHache. Piano. Augusta, Ga. 
(etc.)! Blackmar & Bro., 1864i New Orleans! A. E. 
Blackmar, 1866 (overprint), 4 p. Lithographer! 
J. T. Paterson & Co. LSOC. TLHA.
LE CONGO (Danse des Negres). Fantaisie pour piano par 
J. A. Dawson. New Orleans! A. E. Blackmar, 1869* 
11 p. Catalog on verso of p. 11. Plate no. 120,10. 
(Dedication! Hommage de Reconnaissance a Mr. & Mme. 
Sanford). TLSM.
THE CONQUERED BANNER. Poem by Moina, music by Theo, von 
LaHache. Vocal. New Orleans! A. E. Blackmar, 
1866, 9 p. Catalog on verso of p. 9» Engraveri 
A. B, Case, plate no. B.170. LLGC. TLHA. TLSM.
THE CONQUERED BANNER. Poem by Moina, music by Theo, von 
LaHache. Vocal. New Orleans! A. E. Blackmar, 
1866, 9 p. (Essentially same as previous entry but 
printed by Wehrmann). TLSM.
CONSIDER THE LILLIES (from "Good Songs"). By R. Topliff. 
Vocal. New Orleans! A. E. Blackmar, n.d., 7 p. 
Catalog on verso of p. 7. Lithographer! G. A. & 
Co., plate no. 1415.5. TISM.
65
CONTRABAND SCHOTTISCH. Composed by Charles Young. Piano. 
New Orleans (etc.): Blackmar & Co., 1863, 5 p. 
Catalog on verso of p. 5. Engraver 1 Wehrmann, 
plate no. B.113. TLHA.
CORA SCHOTTISCH. Composed by C. Young. Piano. New 
Orleans: Blackmar & Co.1 Augusta, Ga.1 Blackmar & 
Co., 1863, 5 p. Catalog on verso of p. 5« Engraver: 
W. H. Leeson (cover only), Wehrmann, plate no. B.106. 
(Dedication: To Miss Cora Jones, Memphis, Tenn.). 
TLHA.
CORA. Valse brillante. Composee par Auguste Davis. 
Piano. New Orleans (etc.): A. E. Blackmar, 18?0 
(by H. Wehrmann), 5 p. Plate no. 959»3» (Dedica­
tion: Respectfully Dedicated to Miss Cora Speake). 
TLSM.
THE COTTAGE BY THE SEA. By J. R. Thomas. Southern edition. 
Vocal. Augusta, Ga.: Blackmar 4 Bro.» New Orleans: 
Blackmar 4 Co., n.d., 5 P- Catalog on verso of p. 5. 
TLHA.
LA COURSE. Galop brillante. By Basile Bares. Piano. 
New Orleans: A. E. Blackmar, 1866, 5 p. Catalog on 
verso of p. 5- HNOC.
LA CREOLE (Souvenir de la Louisiana). Marche pour piano 
par Basile Bares, op. 10. New Orleans (etc.):
A. E. Blackmar, 1869, 9 p. Engraver: Mme. Wehrmann, 
plate no. 127.7. TU5M.
CRESCENT CITY WALTZES (from ’’Blackmar 4 Bro.'s Parlor Gems 
by Favorite Authors"). By E. 0. Eaton. Piano. New 
Orleans: A. E. Blackmar 4 Bro., i860, 7 p. Catalog 
on verso of p. 7. Engraver: Wehrmann, plate no.
B. 4. TLSM.
CRESCENT CITY WALTZES (from "Blackmar 4 Bro.*s Selection of 
Favorite Polkas, Schottisches, Waltzes, Dances, 4c."). 
By E. 0. Eaton. Piano. New Orleans: A. E. Blackmar 
4 Bro., 1860» Augusta, Ga.: Blackmar 4 Bro., 7 p. 
Engraver: Wehrmann, plate no. B. 4. TLSM.
CROSS OF THE SOUTH (from "Southern Songs of the War"). 
New Orleans: Blackmar 4 Co., 1864, 5 P» TLSM.*
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DARLING LITTLE BLUE-EYED NELL. Words by B. F. Woolf, music 
by Frederick Buckley. Vocal with chorus. Southern 
edition. Augusta, Ga., Blackmar & Bro., n.d.i New 
Orleans* Blackmar & Co., n.d., 5 p. (plus two blank 
pages between first two pages of music). Catalog on 
verso of last page. LSOC. TLHA.
DARLING NELLY GRAY. By B. R. Hanby. Vocal with chorus. 
Augusta, Ga.* Blackmar & Bro., n.d.i New Orleans* 
Blackmar & Co., n.d., 5 p. Catalog on verso of p. 5« 
LSOC.
DARMSTADT (from "Standard Piano Pieces"). By E. Ketterer. 
Piano. Simplified edition. New Orleans, A. E. 
Blackmar, 1875» 7 p. Engraver* Wehrmann, plate no. 
14-0.5. TLSM.
DEAREST NELL (from "Music of the Day, Blackmar & Co.*s 
Selection of 100 Beautiful Songs and Pieces by the 
Most Distinguished Authors"). Words by R. T. Pettes, 
music by E. Bischoff. Vocal with chorus. Augusta, 
Ga.* Blackmar & Co., 1863, 5 p. Catalog on verso 
of p, 5 (74- Camp Street, New Orleans). Plate no. 
B.119. TLSM.
THE DEAREST SPOT (from "The Exotics). By W. T. Wrighton. 
Vocal. New Orleans (etc.)* A. E. Blackmar & Bro., 
n.d., 5 p. Catalog on verso of p. 5« TLSM.
THE DEAREST SPOT (from "Selection of Beautiful Songs"). 
By W. T. Wrighton. Vocal. New Orleans* A. E. 
Blackmar, n.d., 5 P« Catalog on verso of p. 5» 
Engraver, Wehrmann, plate no. 106. TLSM.
THE DEAREST SPOT OF EARTH TO ME IS HOME. By W. T. Wrighton. 
Vocal. Augusta, Ga. , Blackmar & Bro.i New Orleans, 
Blackmar & Co., n.d., 5 P» Catalog on verso of 
p. 5« LSOC.
DEAREST THEN I'LL LOVE YOU MORE (from "Selection of 
Beautiful Songs"). Vocal. New Orleans, A. E. 
Blackmar, n.d., 5 p. Catalog on verso of p. 5. 
Engraver, Wehrmann, plate no. 318* TLSM.
DEEP IN A SHADY DELL. By NelBon Kneass. Vocal. New 
Orleans, A. E. Blackmar & Bro.i Vicksburg, 
Blackmar & Bro., 1861, 5 p. Catalog on verso of 
p. 5« Engraver, Wehrmann, plate no. B.16. (Dedi­
cation, Song Composed Expressly for and Dedicated 
to Annie Kneass. . .and Sung by Her with Unbounded 
Applause at the Kneass Family Ballad Concerts). 
LLGC.
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DELICIOSA, or, LEONORE POLKA. Composee pour le piano par 
Carl Merz. New Orleans (etc.), A. E. Blackmar & 
Bro.j Vicksburgi Blackmar & Bro., n.d., 5 p. 
Engraver* Wehrmann, plate no. 7. (Dedication* a 
Mme. E. Masset). TLHA.
DIPLOMA MARCH (from "Magnolia Melodies"). By Karl Reden. 
Piano. New Orleans* A. E. Blackmar, 1866, 5 p. 
Catalog on verso of p. 5« Engraver* Clayton, plate 
no. 828-3. TISM.
DIXIE LAND FANTASIA (Dixie's Land). Fantasia for the 
piano forte by E. E. Osgood. (Two individual pieces 
with titles, "Dixie Grand March" and "Dixie Waltz"). 
New Orleans (etc.), Blackmar & Bro., i860, 5+p» 
Catalog on verso of last page. Plate no. Bl.68. 
(Dedication, To John L. Lum, Esq., of Louisiana). 
TLSM.
DIXIE WAR SONG. Written by H. S. Stanton, arr. by A. Noir. 
Vocal with chorus, Augusta, Ga. , Blackmar 4 Bro., 
New Orleans, A. E. Blackmar & Bro., 1861, 5 p. 
Catalog on verso of p. 5» (Dedication, To the boys 
in Virginia). LSOC. TLHA.
DO THEY MISS ME AT HOME? (As sung by the Amphions at their 
Principal Concerts throughout the Country). Music 
by S. M. Grannis. Southern edition. Vocal.
Augusta, Ga., Blackmar & Bro., New Orleans, Blackmar 
& Co., n.d., 3 p. Catalog on verso of p. 3« (Dedi­
cation, Affectionately Dedicated to the Loved Circle 
at Home). LSOC.
DO THEY THINK OF ME AT HOME? (from "New and Beautiful Songs 
Composed by Various Authors"). Words by J. E. 
Carpenter, music by C. W. Glover. Ballad. New 
Orleans (etc.), A. E. Blackmar & Bro., n.d., 5 p. 
Engraver, W. H. Leeson, plate no. 264. LLGC.
DREAMS (from "Music of the Day"). Reverie by H. C. L., 
composed by F. H. Hodges. New Orleans, A. E. 
Blackmar, n.d., 5 p. Catalog on verso of p. 5« 
Plate no. 618. TLSM.
DRINK NANCY HANKS WHISKEY, or, SHE'S JUST TOO SWEET TO 
LIVE. By Frederick G. Carnes. Song and dance. New 
Orleans, A. E. Blackmar, n.d., 3 P« music, 9 p. 
advertisements. (Music printed as part of "Programme 
of the New Roof Garden at the Hotel Grunewald, New 
Orleans, June 25-30, 1894). TLSM.
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DYING CAMILLE. Poetry by W. K. McGurdy, music by Julia 
Daly. Vocal. Augusta, Ga. i Blackmar & Bro., n.d., 
3 p. (no cover page). (Dedicationi Iscribed to 
Miss Matilda Heron). LSOC.
EATON'S CRESCENT CITY WALTZES. Arranged by J. C. Viereck 
Piano duet. New Orleansi A. E. Blackmar, 1865» 
15 p. Catalog on verso of p. 15. Engraveri Clayton, 
plate no. 218. (Dedicationi Composed and Dedicated 
to the Ladies of New Orleans by Edward 0. Eaton). 
TLSM.
EGG-NOG SONG. By Eugene Chassaignac. TLSM.*
L'ELITE MAZURKA. Composed by Auguste Davis, op. 19. New 
Orleansi Blackmar & Co., 1873. 5 p. Plate no. 210.4. 
(Dedicationi To the German Social Club of New 
Orleans). HNOC. TLSM.
THE EMERALD GRAND WALTZ (from "Music of the Day"). Composed 
by F. Hunten. Piano. New Orleansi A. E. Blackmar, 
n.d., 5 p. Catalog on verso of p. 5. Plate no. 279. 
TLSM.
L'ENFER (from "A Selection of Favorite and Fashionable 
Quadrilles by Various Authors"). By H. Bohlman. 
Quadrille diabolique for piano. Legend written by 
Julia Dumont. New Orleansi A. E. Blackmar, n.d., 
9 p. Catalog on verso of p. 9- HNOC.
ENGAGEMENT WALTZES. By Wm. L. Hensler. Piano. New 
Orleansi A. E. Blackmar, 1865. Lithographeri J. E. 
Boehler. (Dedicationi To Miss Kate Wise, Griffin, 
Ga. ). HNOC.
EOLINE SCHOTTISCHE. Composed by E. 0. Eaton. Piano. 
Vicksburg, Miss.(etc.)i Blackmar & Brother, i860, 
5 p. 2nd edition. Catalog on verso of p. 5. 
Lithographeri Endicott & Co. (Dedicationi To Miss 
Josephine E. Genella, Vicksburg, Miss.). TLSM.
THE ESTRANGEMENT. Words by F. H. Stauffer, music by 
Armand. Vocal. New Orleansi A. E. Blackmar, 1869, 
5 p. Engraveri Wehrmann. HNOC.
EVER OF THEE (from "The Exotics"). By Foley Hall. Vocal. 
Augusta, Ga.(etc.)i Blackmar 4 Bro., n.d., 4 p. 
LSOC.
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FADED FLOWERS! (from "Songs & Ballads of Celebrated English 
Authors"). By James Powers. Vocal. Augusta, Ga. 
(etc.)* Blackmar & Bro., 3 P« Catalog on verso of 
p. 3. LCWS. LSOC.
FANCHON POLKA (As Performed by the Orchestras of the New 
Orleans Varieties). By E. 0. Eaton. Piano. New 
Orleans* A. E. Blackmar, 1866, 5 p. Engraver* 
Wehrmann, plate no. B.172. (Dedication* Composed 
and Dedicated to Miss Charlotte Thompson by Edward 0. 
Eaton). TLSM,
FANTAISIE DE SALON SUR LA GRANDE DUCHESSE DE GEROLSTEIN. 
Opera bouffe de J. Offenbach. Arranged for piano 
by E. Ketterer, op. 24. New Orleans* A. E. 
Blackmar, n.d., 11 p. Engraver* Wehrmann. HNOC.
FANTASIE POUR PIANO SUR LE BONNIE BLUE FLAG. By A. Cardona. 
TISM.»
LA FARFALLETTA (The Butterfly). Mazurka for piano by P. A. 
Frigerio. New Orleans, A. E. Blackmar, 1869 (by 
P. A. Frigerio), 5 p. Lithographer, H. Wehrmann, 
plate no. 858.4. (Dedication* To Miss Marietta 
Santini). TISM.
FAUST (from "Encouragement for Young Pianists, a Collection 
of the Most Popular Melodies Arranged in an Easy 
Style"). Gounod. Arranged by Theo, von LaHache. 
New Orleans, A. E. Blackmar, 1866, 5 P» Catalog on 
verso of p. 5. Engraver, Wehrmann, plate no. B.174. 
TLSM.
FAUST GRAND MARCH ("Faust" de Ch. Gounod par Ferd. Beyer). 
Piano. New Orleans, A. E. Blackmar, n.d., 3 p. 
Plate no. W313. TLSM.
LA FAVORITA (Polka La Favorita). By Wm. L. Hensler. 
Piano. Augusta, Ga.(etc.), Blackmar & Bro., 1863, 
3 p. Lithographer, B. Duncan & Co. (Dedication, 
To Miss Laura V. Sherwood, Griffin, Ga.). LSOC.
LES FEUILLES MORTES (from "Fleurs Choisies. Collection de 
Romances Favorites"). Paroles de Adolphe Porte, 
musique de Louis Abadie. Vocal. New Orleans* 
Blackmar & Co., n.d., 3 P» Catalog on verso of p. 3. 
Plate no. E. C. 12. TLSM.
A FEW MORE DAYS AND WE SHALL PART. By E. W. Nesbitt.
New Orleans, A. E. Blackmar, n.d. TLSM.*
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FIERCE FLAMES ARE RAGING (Stride La Vampa) (from 
"Blackmar & Bro.'s Selection of Operatic Songs").
By G. Verdi. Vocal. New Orleans* A. E. Blackmar 4 
Bro., 1861 (by P. P. Werlein 4 Halsey). HNOC.
LA FILLE DE MADAME ANGOT (Nouveau Quadrille des Lanciers 
sur les motifs de La Fille de Mme. Angot. Opera 
comique de Chs. Lecocq). By J. B. Frambach. Piano. 
New Orleansi A. E. Blackmar, n.d., 7 p. Engraveri 
Henri Wehrmann, plate no. 1229.5* LLGC.
LA FILLE DU REGIMENT (Bouquet de Melodies), 
des motifs d'operas. By Ferd. Beyer. 
Orleans* A. E. Blackmar, n.d., 11 p.
Fantasies sur 
Piano. New 
Catalog on
verso of p. 11. Engraver* Wehrmann, plate no. W339.
TLSM.
LES FILLES DE MARBRE (Polka de Pieces D'Or). Musique de 
Montaubry, arrangee par Ch. Bizet. Piano. New 
Orleans* A. E. Blackmar, n.d., 5 p. Plate no. 597. 
TLHA.
FIREMAN’S ANNIVERSARY SONG. Music by E. K. Cole, words by
Mrs. C. Edmondston. Vocal. New Orleans* Blackmar 4 
Co., 1865 (by C. Edmondston), 5 p. Engraver* 
Wehrmann. HNOC.
FIRST LOVE. By A. Wallerstein. Waltz for piano. New 
Orleans* Blackmar 4 Co., n.d., 5 p. HNOC.
FIRST LOVE (from "Selection of Dances, Rondos, etc. by 
Various Authors). By A. Wallerstein. Waltz. Piano. 
New Orleans* A. E. Blackmar, n.d., 5 p. Plate no. 
336. TLSM.
THE FLAG OF THE REGIMENT. By E. 0. Eaton. New Orleans* 
Blackmar 4 Co. TLSM.*
FLEURS DU PRINTEMPS, or, MOLLIE'S DREAM WALTZ (from 
"Blackmar 4 Bro.'s Parlor Gems by Favorite Authors").
By Reissiger. Piano. New Orleans* A. E. Blackmar 4 
Bro., n.d., 5 p. Plate no. Bl.27. HNOC. TLSM.
FLICK ET FLOCK (Galop du Ballet de Hertel) (from "Rest from 
Study, 50 Easy Arrangements by the Best Authors").
By Theod. von LaHache. New Orleans* A. E. Blackmar, 
1869, 5 p. Catalog on verso of p. 5. Plate no. 
131-3* TLSM.
71
LES FOLIES DU CARNAVAL. Grande valse brillante par BaBile 
J. Bares, to Mr. Auguste Davis. Piano. New Orleansi 
A. E. Blackmar, 1866, 9 p. Catalog on verso of p. 9. 
Engravert Frasier, Hoyle & Co. (Dedication! To 
Mr. Auguste Davis). TLSM.
FORGIVE AND FORGET POLKA MARCH. By D. Leech. New Orleans! 
A. E. Blackmar. TLSM.*
DER FREISCHUTZ (from "12 Operatic Duetts for Two Performers 
on One Piano"). By C. V. Weber, arranged by F. W. 
Schmidt. New Orleans! A. E. Blackmar, 1867» 7 p. 
Engraver! Clayton, plate no. 479-6. TLSM.
GAETANA MAZURKA (from "Choice Collection of Fantasias by 
Eminent Composers"). By E. Ketterer, op. 101. 
Piano. New Orleans! Blackmar & Co., n.d., 9 p. 
Catalog on verso of p. 9. Cover engraved by W. H. 
Leeson. Lithographer! Wehrmann, plate no. B.181. 
(Two copies! second without catalog). TLSM.
GAILY, THRO’ LIFE WANDER (Libiamo ne lieti calici). From 
the opera "La Traviata." English words by Geo. 
Linley. New Orleans! A. E. Blackmar, n.d., 7 p. 
Lithographer! H. Wehrmann, plate no. 609. LLGC.
GENL. BEAUREGARD’S GRAND MARCH. By Mrs. V. G. Cowdin. 
Piano. Augusta, Ga.! Blackmar & Bro.; New Orleans!
A. E. Blackmar & Bro., 1861, 4 p. Lithographer!
B. Duncan & Co. LSOC. TLHA.
GEN. BEAUREGARD’S GRAND MARCH. Composed for the piano by 
Mrs. V. G. Cowdin. New Orleans (etc.)i A. E. 
Blackmar & Bro.; Vicksburg! Blackmar & Co., 1861, 
5 p. Engraven Wehrmann, plate no. Bl.26. TLHA.
GENL. BRAXTON BRAGG'S GRAND MARCH (General Bragg’s Grand 
March). By P. Rivinac. Augusta, Ga.(etc.)i 
Blackmar & Bro., n.d.; New Orleans! A. E. Blackmar, 
1866 (overprint), 4 p. Lithographer! J. T. 
Paterson & Co. LCWS. LSOC.
GEN. JOSEPH F. JOHNSTON'S MANASSAS QUCIK STEP. By 
Adolphus Brown. Piano. New Orleans! A. E. 
Blackmar & Bro., 1861, 5 p. HNOC.
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GEN. LEE’S QUICK MARCH (Gen. Robert E. Lee. Quick March). 
By Charles Young. Piano. New Orleans* A. E. 
Blackmar, 1865; New Orleans* Blackmar & Co., 1864; 
Augusta, Ga.* Blackmar & Co. , 1863, 7 p. Lithogra­
pher* Endicott & Co. for C. 0. Clayton, plate no. 
Bl.114. (Portrait of Gen, Robert E. Lee on cover 
page). LLGC. TLSM.
GENERAL LONGSTREET’S GRAND MARCH (from -Southern Military 
Music!"). By Adolphus Brown. Piano. New Orleans* 
A. E. Blackmar, 1861 (by Blackmar & Bro.), 5 P» 
Catalog on verso of p. 5. Plate no. B.19. TLHA.
GIPSY DELL. By Walter Clyde. Ballad. Vocal. New 
Orleans* A. E. Blackmar, 1866, 5 p. Catalog on 
verso of p. 5» Engraver* Wehrmann. (Dedication* 
Dedicated to Prof. T. von LaHache). HNOC.
GOD AND OUR RIGHTS. Words by Wm. M. Johnston, music by 
A. E. Blackmar. Vocal with chorus. New Orleans* 
A. E. Blackmar & Bro., 1861, 5 P« Engraver* 
Wehrmann, plate no. B.15. (Dedication* To the 
friends of Southern Independence). HNOC. TLHA.
GOD SAVE THE SOUTH! (National Hymn). Words by Earnest 
Halphin, music by Chas. W. A. Ellerbrock. Vocal. 
Baltimore* Miller 8c Beacham, n.d. j Augusta, Ga. 
(etc.)* republished by Blackmar & Bro., n.d., 5 P» 
Lithographer* B. Duncan & Co. LSOC. TLHA.
GOD WILL DEFEND THE RIGHT. Written and composed by a 
Lady of Richmond, Va. Vocal. Augusta, Ga.» 
Blackmar & Bro.; New Orleans* Blackmar & Bro., 
1861, 4 p. Lithographer* B. Duncan & Co. 
LSOC. TLHA.
GOOBER PEAS. Words by A. Pindar, Esq., music by P. Nutt, 
Esq. Comic song. New Orleans* A. E. Blackmar, 
1866, 3 p. Plate no. 248.2. TLSM.
THE GOOD BYE AT THE DOOR. Words by J. C. Carpenter, music 
by Stephen Glover. Vocal. Augusta, Ga.* Blackmar & 
Bro., n.d., 3 p. (no cover page). LLGC. LSOC.
THE GOOD BYE AT THE DOOR (from "Songs and Ballads of Cele­
brated English Authors"). Music by Stephen Glover, 
words by J. E. Carpenter. Vocal. New Orleans* 
A. E. Blackmar, n.d., 5 p. Catalog on verso of p. 5« 
Plate no. Bl*105. TLSM.
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GOOD BYE SWEETHEART GOOD BYE (from "The Favorite Songs of 
All Nations”). By John L. Hatton. Sung by Signor 
Brignoli. New Orleans (etc.)i A. E. Blackmar, 
n.d., 5 p. Engraverj Wehrmann, plate no. 104.3. 
TLSM.
LA GRANDE DUCHESSE DE GEROLSTEIN (from "Lyre Francaise. 
Choix de Romances, Melodies et Cavatines.”). 
Chronique de la Gazette de Hollande. By J. 
Offenbach. Words translated by A. E. B. Vocal. 
New Orleans (etc.): A. E. Blackmar, 1868, 5 p. 
Catalog on verso of p. 5- Engraveri Wehrmann, 
plate no. B.552.3. TLSM.
GRANDE ETUDE GALOP (from "Music of the Day"). By A. 
Quidant. Piano. New Orleans! A. E. Blackmar, 
n.d., 9 p. Catalog on verso of p. 9» Plate no. 
195. TLSM.
THE GRAY HAIRS OF MY MOTHER. Words by George Cooper, 
music by T. Brigham Bishop. Vocal with chorus. 
New Orleans: A. E. Blackmar, 1869» 5 p. Catalog 
on verso of p. 5. Plate no. 119.3* HNOC. TLSM.
GROWING OLD. Words by F. H. Stauffer, music by F. W. 
Smith. Vocal. New Orleans 1 A. E. Blackmar, 1868, 
5 p. Catalog on verso of p. 5. Engraver 1 Clayton. 
HNOC.
THE HAPPY OLD LANCERS. By A. E. Blackmar. Piano. New 
Orleans: Blackmar & Co., 1865» 7 p. TLSM.
HARKl HOW THE BIRDS SING. Words by Jim Linkinworker, 
music by A. Weber. New Orleans! Blackmar’s Temple 
of Music, 1872 (by J. C. Waldo), 5 P» Plate no. 
209.4. (Dedication: To Miss Theresa Cannon). TLSM.
HAUNTING EYES. Gallop by Eugene Baylor. Piano. (Original 
key of D13). New Orleans and New York: A. E. 
Blackmar, 1868, 5 P« Engraver! Wehrmann, plate no. 
B.592.4. (Dedication: To Miss Mary W. Goldthwaite, 
Mobile). TLSM.
HAUNTING EYES (from "Album Choregraphique des Danses 
Nouvelles). Galop by Eugene Baylor. Piano. New 
Orleans: A. E. Blackmar, 1868, 5 p. Catalog on 
verso of p. 5* Engraver: Wehrmann, plate no. 
B.559.4. (Two copies: second identical except 
cover lists additional titles in series). TLSM.
HE SLEEPS, MY WILLIE SLEEPS. Words and music by Mrs.
S. L. Slack. Vocal. New Orleansi A. E. Blackmar, 
1866, 5 P« Catalog on verso of p. 5» Engraveri 
Clayton, plate no. 278-4. (Dedicationi To Mrs.
T. K. Faunt Le Roy, of New Orleans). LLGC. TLSM.
HE WAS LOVING YOU STILL. By W. T. C. New Orleansi A. E. 
Blackmar. TISM.*
HEAR ME, NORMA (from "Gems from Favorite Operas"). Duet 
by Bellini. Vocal, New Orleansi A. E. Blackmar, 
n.d., 7 p. Catalog on verso of p. 7 (Joseph Bloch). 
Engravert Wehrmann, plate no. 18. HNOC. TLSM.
HEARTS AND HOMES (from "The Favorite Songs of All Nations") 
By Blockley. Vocal. New Orleansi A. E. Blackmar, 
n.d., 5 P» Catalog on verso of p. 5» Plate no. 
602-3. TLSM.
HER BRIGHT SMILE HAUNTS ME STILL (from "Blackmar & Bro.'s 
Selection of Favorite Songs"). Poetry by J. C. 
Carpenter, music by W. T. Wrighton. Vocal. New 
Orleans: A. E. Blackmar & Bro., n.d., 5 p. HNOC.
HOME, SWEET HOME. With variations for the piano forte by 
J. H. Slack, op. 3. New Orleans (etc.)i A. E. 
Blackmar, n.d., 6 p. (back cover missing). Plate 
no. 492-6. (Dedication! To Miss Annie M. Buckland). 
TLSM.
HOME TO OUR MOUNTAINS (from "Vocal Beauties of II Trova- 
tore with English Words"). Gipsy duet. By G. 
Verdi. New Orleans: A. E. Blackmar. TLSM.*
HOPE ON, HOPE EVER. Polka composed for the piano by 
Charles Young. New Orleans: A. E. Blackmar, 1866, 
5 p. Engraver: Clayton, plate no. 294-4. (Dedica­
tion: To Mrs. Annie Grundy Sharp, Bardstown, Ky.). 
TLSM.
HOW CAN I LEAVE THEE (from "Blackmar & Bro.*s Collection 
of Standard Music, Vocal and Instrumental, Arranged 
for the Piano-Forte"). Arr. by E. Clarke Ilsley. 
Vocal. Augusta, Ga.(etc.)i Blackmar & Bro., n.d., 
3 p. Lithographer! B. Duncan & Co. LCWS, LSOC.
HOW CAN I LEAVE THEE. The favorite German air with 
quarteete arranged by A. E. Blackmar. English trans 
lation by G. M. Wickliffe, French version by E. C. 
New Orleansi A. E. Blackmar, 1865, 5 p. TLSM.
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I AM DREAMING STILL OF THEE. Melody by Fre. Buckley, 
re-arranged by E. Clarke Ilsley. Vocal. Augusta, 
Ga.j Blackmar & Bro., n.d., 3 p. (no cover page). 
LSOC. TLHA.
I AM DYING, EGYPT, DYING. Poem by W. H. Lytle, music by 
T. von LaHache. Third edition. Vocal. New Orleans: 
A. E. Blackmar, 1865, 5 P« Plate no. B.147. TSEA.
I CANNOT FORGET THEE (Ballad as sung by Madame Ruhl). 
Composed by Albin Visher. Vocal. Augusta, Ga.(etc.)i 
Blackmar & Bro., 186^, 3 p. Lithographer! J. T. 
Paterson & Co. LCWS. LSOC.
I CANNOT SING THE OLD SONGS. By Claribel, arranged by 
Brinley Richards. Piano. New Orleans! A. E. 
Blackmar, n.d., 9 p. Engraveri Clayton. HNOC.
I HAD A DREAM (from "Songs of the Campbells") (as sung by 
J. Farrenberg). Words and arrangement by G. G. 
Minor. Vocal. New Orleans: A. E. Blackmar, 1855 
(by P. P. Werlein), 5 p. Engraver: Wehrmann, plate 
no. 27. (Dedication: a mon amie, Molly). TLSM.
I SEE HER STILL IN MY DREAMS. Ballad. Poetry and music 
by Stephen C. Foster. Southern edition. New 
Orleans (etc.): A. E. Blackmar & Bro., n.d., 5 P« 
Plate no. B1.60. TSEA.
I SEE HER STILL IN MY DREAMS (from "The Exotics"). Poetry 
and music by Stephen C. Foster. Vocal. Augusta, 
Ga.(etc.): Blackmar & Bro., n.d., 3 P« LSOC. TLSM.
I WILL NOT QUITE FORGET. Words by Carrie. Composed and 
arranged by Henry Schoeller. Vocal. Augusta, Ga. 
(etc.): Blackmar & Bro., I8631 New Orleans: A. E. 
Blackmar, 1866 (overprint), 3 P« LSOC. TLSM.
I WOULD LIKE TO CHANGE MY NAME. By Theodore von LaHache. 
Fifth edition. Augusta, Ga.(etc.): Blackmar & Bro., 
n.d.j New Orleans: L. Grunewald, 1862, 5 P» Catalog 
on verso of p. 5« Lithographer! J. T. Paterson & 
Co. (Dedication: To his pupil, Miss Eliza Poitevent). 
LSOC.
I WOULD LIKE TO CHANGE MY NAME (from "The Favorite Songs of 
the South"). By Theod. von LaHache, transcribed for 
the piano by Adolph Baumbach. New Orleans: A. E. 
Blackmar, 1866, 7 p. Catalog on verso of p. 7. 
HNOC.
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I’D BE A STAR (from "Flowers from Foreign Lands. 6 Beauti­
ful Ballads"). Words by R. J. N. Keeling, music by 
Ch. H. Gerken. Vocal. New Orleansi A. E. Blackmar, 
n.d., 5 p. Engraveri Wehrmann. LLGC.
I'D BE A STAR (from "The Exotics"). Words by R. J. N. 
Keeling, music by Ch. H. Gerken. Vocal. Augusta, 
Ga.(etc.)i Blackmar & Bro., n.d., 5 p. LSOC.
I'D BE A STAR. Music by Ch. H. Gerken, words by R. J. N. 
Keeling. Southern edition. Vocal. Augusta, Ga.* 
Blackmar & Bro.j New Orleansi Blackmar & Co., n.d., 
5 p. Catalog on verso of p. 5« HNOC.
I’D CHOOSE TO BE A DAISY, or, THE CHILD'S CHOICE. By 
Frederick Buckley. Southern edition. Vocal. 
Augusta, Ga. * Blackmar & Bro.i New Orleans* 
Blackmar & Co., n.d., 5 p. Catalog on verso of p. 5. 
LSOC.
I’M LEAVING THEE IN SORROW, ANNIE. Words by Edward J. 
Gill, composed by George Barker. Augusta, Ga.* 
Blackmar & Bro., n.d., 3 p. (no cover page). 
ISOC. TLSM.
I’M LEAVING THEE IN SORROW, ANNIE (from "The Love Songs of 
All Nations"). Words by Edward J. Gill, composed by 
George Barker. Vocal. New Orleans (etc.)* 
Blackmar & Co., n.d., 5 p. Catalog on verso of p. 5» 
Plate no. B.101. TLSM.
I’VE NO MOTHER, NOW I'M WEEPING. Melody by F. Smith with 
brilliant variations by Charles Grobe, op. 1817. 
Piano. New Orleans (etc.)* A. E. Blackmar, 1867» 
8 p. Plate no. 5218-7. TLHA.
IDA'S MAZURKA (from "Two Favorite Compositions of Louis 
Hazelmayer, Magician, Pianist and Escamoteur"). 
Composed and arranged for the piano by Prof. L. 
Hazelmayer. New Orleans* A. E. Blackmar, 1869» 
5 p. Catalog on verso of p. 5. Engraver* J. W. 
Taylor, Music Typographer. TLHA.
IL BACIO (Der Kuss). Celebre valse de L. Arditi, arrangee 
par Florian Agosty. Piano. New Orleans (etc.)* 
A. E. Blackmarj Vicksburg* Blackmar & Bro., 1863 
(by L. Grunewald), 5 p. Catalog on verso of p. 5. 
Plate no. 204. TLSM.
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IL BACIO PAR ARDITI. Celebre valse de L. Arditi, arranges 
par Florian Agosty. Piano. New Orleansi A. E. 
Blackmar, 1866, 5 p. Engraver! Clayton, plate no. 
204. TISM.
IL DESIDERIO (from "Choice Collection of Fantasias by 
Eminent Composers"). By H. Cramer. Piano. New 
Orleansi A. E. Blackmar, n.d., 5 p. Engraveri 
Wehrmann. HNOC.
IL VA PARTIR (from "Album du Chanteur. Collection de 
Morceaux, D*Operas, Romances, Rondeaux, Chansonettes, 
&c, &cl"). Paroles et musique de Rousseau de Lagrave, 
accompmt. de piano par Edouard Lavessiere. Nouvelle- 
Orleansi Chez Blackmar & Cie. , Editeurs de Musique, 
1858 (by A. Elie et Chassaignac), 3 p. TLSM.
ILLUSTRATION DE L*OPERA MARTHA DE FLOTOW. Pour piano par 
J. Ascher, op, 11. New Orleansi A. E. Blackmar, 
n.d., 14+ p. (last pages missing). Engraversi 
W. H. Leeson (cover only) and Wehrmann, plate no. 
184. TLSM.
IMPROMPTU POLKAI By Jul. Schulhoff. Piano. Augusta, Ga. 
(etc.)i Blackmar & Bro., n.d., 6 p. Lithographer! 
J. T. Paterson & Co.; B. Duncan & Co. (cover and 
inner sheets apparently printed separately). Catalog 
of February 1864 on verso of p. 6. LSOC.
IMPROMPTU POLKA (from "Music of the Day"). By Jules 
Schulhoff, op. 33. Piano. New Orleans! A. E. 
Blackmar, n.d., 9 p. (pages 3-8 missing). Catalog 
on verso of p. 9. Engraveri Wehrmann, plate no. 
284. TLSM.
IMPROVISATION ON THE BONNIE BLUE FLAG. By Theod. von 
LaHache, op. 537. Piano. New Orleans! A. E. 
Blackmar & Bro., 1862, 9 p. Printed by P. Greuling. 
(Dedication! Dedicated to his friend Mr. Auguste 
Davis). HNOC.
IMPROVISATION ON THE FAVORITE AIR MY MARYLAND. For the 
piano by Theod. von LaHache, op. 5^6. New Orleans! 
A. E. Blackmar & Bro., 1862, 7 p. Printed by 
P. Greuling. (Dedication! To his pupil Miss Eva 
Langhorn). TSEA.
IMPROVISATION ON THE FAVORITE MELODY HER BRIGHT SMILE 
HAUNTS ME STILL (Morceau de Salon sur l’air favori* 
Her Bright Smile Haunts Me Still), By Theod, von 
LaHache, op. 503. Piano. New Orleans* A. E. 
Blackmar & Bro., 1862 (inside)i Blackmar & Co., 
1864 (cover), 9 p. Engravers* W. H. Leeson (cover 
only) and Wehrmann, plate no. Bl.77. (Dedication* 
To his pupil Miss Belle Otway). LLGC.
IMPROVISATION ON THE FAVORITE MELODY HER BRIGHT SMILE 
HAUNTS ME STILL (Morceau de Salon sur l’air favori* 
Her Bright Smile Haunts Me Still). By Theod. von 
LaHache, op. 503. Piano. Augusta, Ga.* Blackmar & 
Bro.i New Orleans* A. E. Blackmar & Bro., 1862 
(inside); A. E. Blackmar, 1866 (overprint on cover), 
8 p. (Dedication* To his pupil Miss Belle Otway). 
LSOC.
IN THE EYE THERE LIES THE HEART (In den Augen Liegt das 
Herz) (from "Gems from the German"). By Franz Abt. 
Vocal. New Orleans* A. E. Blackmar, n.d., 5 P» 
Catalog on verso of p. 5. Engraver* Wehrmann, 
plate no. 179. TLSM.
INDIANA (from "Sparkling Gems. A Series of Popular & 
Brilliant Waltzes by Eminent Composers"). By G. 
Marcailhou. Piano. New Orleans* A. E. Blackmar, 
n.d., 5 p. Plate no. 112. (Two copies* second 
identical except cover lists additional titles in 
series). TLSM.
LA INSPIRATIONS, or, TWILIGHT MUSINGS. By Mrs. L. Nella 
Sweet. New Orleans and New York* A. E. Blackmar, 
1868 (by L. Nella Sweet), 7 p. Plate no. 614-6. 
(Dedication* Affectionately dedicated to her son 
Dr. C. W. Roberts). TLSM.
JOHN MORGAN *S ESCAPE! By A. E. A. Muse. A descriptive 
fantasia for piano. New Orleans* A. E. Blackmar, 
1865, 3 P. HNOC.
JUANITA (from "Blackmar & Bro.'s Selection of Favorite 
Songs"). A Spanish ballad by Hon. Mrs. Norton. 
Vocal. New Orleans* A. E. Blackmar & Bro., n.d,, 
5 p. Engraver* Wehrmann, plate no. H.75. (Two 
copies, second identical except cover lists addi­
tional titles). TLHA. TLSM.
JUANITA (from "The Exotics"). A Spanish ballad by Hon. 
Mrs. Norton. Vocal. Augusta, Ga. » Blackmar & 
Bro., n.d., 4 p. LSOC.
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JUANITA (from "The Favorites. A Selection of Songs & 
Ballads by Various Authors"). A Spanish ballad by 
Hon. Mrs. Norton. Vocal. New Orleansi A. E. 
Blackmar, n.d., 5 p. Engraveri Wehrmann. HNOC.
KATHLEEN AROON. Words by Mrs. Crawford, composed by F. Abt. 
Vocal. New Orleans (etc.)i A. E. Blackmar, n.d., 
5 p. Catalog on verso of p. 5. Engraveri Clayton, 
plate no. 495-3. TLSM.
KATHLEEN MAGRAY. Irish ballad by H. Millard. Vocal. New 
Orleansi A. E. Blackmar, 1868. Engraveri C. 0. 
Clayton. (Inside front cover has advertisement for 
Hinck & Co., Printers & Lithographers). TLSM.
KATHLEEN MAVOURNEEN. By F. N. Crouch (from "Blackmar & 
Bro.’s Selection of Favorite Songs”). Vocal. New 
Orleansi A. E. Blackmar & Bro., n.d., 5 P« 
Engraveri Wehrmann, plate no. G.33. HNOC. TLSM.
KELLOGG-VALSE. Pour piano par Luigi Arditi. New Orleansi 
A. E. Blackmar, n.d., 11 p. Engraveri H. Wehrmann, 
plate no. 855*10. TLSM.
KEEP ME AWAKE, MOTHERl (Companion to Rock Me to Sleep, 
Mother). Words by Mrs. M. W. Strathon, music composed 
and arranged by Henry Schoeller. Vocal. Augusta, Ga> 
(etc.)i Blackmar & Bro., 1863i New Orleansi A. E. 
Blackmar, 1866 (overprint), 3 p. Lithographeri B. 
Duncan & Co. LSOC.
KENO GALOP (As performed nightly at 66 St. Charles St.). 
By Chas. Mayer. Piano. New Orleansi A. E. Blackmar, 
1869. Engraveri Wehrmann, plate no. 114.4. (Dedi­
cation! Dedicated to J. Martin, Esq.). TLSM.
KISS ME BEFORE I DIE, MOTHER. Words by Joseph M. Corr, 
music by E. Clarke Ilsley. Vocal. Augusta, Ga.(etc.)i 
Blackmar & Bro., n.d., 3 P» Engraveri B. Duncan & 
Co. TLHA. TWSA.
LANCERS QUADRILLE (La Grande Duchesse de Gerolstein). 
Opera bouffe de J. Offenbach. Pour piano by Arban. 
New Orleansi A. E. Blackmar, n.d., 7 p. Engraveri 
Wehrmann, plate no. 828.5 HNOC. TLSM.
LANCERS QUADRILLE, LA GRANDE DUCHESSE DE GEROLSTEIN (from 
"Musical Budget of Favorite Compositions"). Par 
Arban. Piano. New Orleansi A. E. Blackmar, n.d., 
7 p. Engraveri Wehrmann, plate no. 828.5. TLSM.
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LES LANCIERS DE LA REINE (from "Album Choregraphique des 
Danses Nouvelles"). Quadrille original par Alphonse 
Leduc. Piano. New Orleanst A. E. Blackmar, i860 
(by P. Ph. Werlein), ? p. Plate no. 288. (Dedica­
tion! a Mlle. Maria Louisa McLaurin a la Nouvelle 
Orleans). HNOC. TLSM.
LET ME KISS HIM FOR HIS MOTHER (As performed by Ordway’s 
Aeolians and other popular bandsl). Poetry and 
music by John P. Ordway. Vocal with chorus. New 
Orleans (etc.)i A. E. Blackmar & Bro., n.d., 5 p. 
Plate no. Bl.55. (Dedication! Dedicated to 
Edward Kelly, Esq.). TLSM.
LET ME KISS HIM FOR HIS MOTHER (from "Blackmar & Bro.'s 
Selection of Favorite Songs"). Poetry and music by 
John P. Ordway. Vocal with chorus. New Orleans! 
A. E. Blackmar & Bro., n.d., 2 p. Catalog on verso 
of p. 2. Plate no. Bl.55. (Dedication! Dedicated 
to Edward Kelly, Esq.). TLSM.
LET ME KISS HIM FOR HIS MOTHER (from "The Exotics" - New 
Orleans imprint). Poetry and music by John P. Ordway. 
Vocal with chorus. New Orleans! A. E. Blackmar & 
Bro., n.d., 5 P« Catalog on verso of p. 5. (Dedica­
tion! Dedicated to E. Kelly, Esq.). LLGC.
LET ME KISS HIM FOR HIS MOTHER (from "The Exotics" -
Augusta imprint). Poetry and music by John P. Ordway. 
Vocal with chorus. Augusta, Ga.(etc.)i Blackmar & 
Bro., n.d., 3 p, Plate no. Bl.55. (Dedication! 
Dedicated to E. Kelly, Esq.). LSOC.
LET US BE FRIENDS AGAIN (An incident in the life of Douglas 
Jerrold). Composed by J. R. Thomas, written by C. 0. 
Clayton. Vocal. New Orleans! A. E. Blackmar, 
186? (by C. 0. Clayton), 5 p. Engraveri C. 0. 
Clayton. (Dedication! Cordially Inscribed to my 
Friend Peter Lawson). TLSM.
LISTEN TO THE MOCKING BIRD. By Alice Hawthorne. Southern 
edition. Vocal with chorus. Augusta, Ga.(etc.)i 
Blackmar & Bro., n.d., 5 p. Lithographer! J. T. 
Paterson & Co. Catalog of February 1864 on verso 
of p. 5. LSOC.
LITTLE DARLING’S POLKA (from "Santa Claus* Music Satchel"). 
By F. W. Smith. Piano. New Orleans! A. E. Blackmar, 
n.d., 5 p. Catalog on verso of p. 5» Lithographer! 
Feusier & Turberdo, plate no. 301-3. HNOC. TLSM.
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THE LONG, LONG WEARY DAY (from ”12 Favorite Melodies for 
Piano"). By Adolph Baumbach. New Orleansi A. E. 
Blackmar, 1866, 7 p. Catalog on verso of p. 7» 
HNOC.
LORENA (from "The Exotics"). Poetry by Rev. H. D. L. 
Webster, music by J. P. Webster. Vocal. Augusta, 
Ga.(etc.)i Blackmar & Bro., n.d., 3 p. 
HNOC. TLHA.
LOUISE SCHOTTISCH. By F. T. Fernandez. New Orleans! 
A. E. Blackmar. TLSM.*
LA LOUISIANAISE (from "Creole Music for Piano"). Valse 
brillante. By Basile Bares. New Orleans! A. E. 
Blackmar & Co., 1884, 7 p. Lithographer! Thos. 
Hunter. TLSM.
THE LOVE DREAM. Mazurka for piano by Morgan C. Kennedy. 
New Orleans! A. E. Blackmar, 1865, 5 p. (Dedica­
tion! Dedicated to Miss L. A. Murphy). HNOC.
LOVE LAUNCHED A FAIRY BOAT (As sung by Mrs. Franklin) 
(from "The Favorites, a Selection of Songs & Ballads 
by Various Authors"). Poetry by Mark Lemon, music 
by H. H. Tully. New Orleans! A. E. Blackmar, n.d., 
5 p. Plate no. 278. LLGC.
MABEL (Song adapted to the melody of the Mabel Waltz, as 
sung by Miss Eva Brent). Written by H. Farnie, 
music by D. Godfrey. New Orleans (etc.)! A. E. 
Blackmar, n.d., 9 p. Engraveri Porter, plate no. 
491-8. TLSM.
THE MABEL WALTZ. Composed by D. Godfrey, arranged by 
Pimbault. Piano. New Orleans! A. E. Blackmar, 
n.d., 3 p. Engraven Wehrmann. HNOC.
MABEL WALTZES (Deux Vaises). By D. Godfrey. Piano. New 
Orleans! A, E. Blackmar, n.d., 11 p. Engraver! 
Wehrmann, plate no. 323. HNOC. TLSM.
MAGGIE'S SECRET (from "Music of the Day"). Words and 
music by Claribel. Vocal. New Orleans! A. E. 
Blackmar, n.d., 5 p. Catalog on verso of p. 5« 
HNOC. TLSM.
MARCH OF THE MINUTE MEN. By E. 0. Eaton. Piano. New 
Orleansi A. E. Blackmar & Bro., 1860, 7 p. 
Engraveri L. Gery, plate no. B.6. TLSM.
MARCHE ELEGIAQUE, SUR LA MORT DE MAXIMILIAN. By Theod. 
von LaHache. Piano. New Orleansi A, E. Blackmar, 
186?, 7 P* Catalog on verso of p. 7. Engraver 1 
Wehrmann, plate no. B.5H« TLSM.
MARDI GRAS POLKA MARCH. By Charles Young. Piano. New 
Orleansi A. E. Blackmar, 1874, 5 p. Plate no. 
228.3. LLGC.
MARITANA. Valse song par Auguste Davis. New Orleansi 
A. E. Blackmar, 1875. 5 p. Engraver 1 Henri 
Wehrmann, plate no. 234.4, (Dedicationi Melle. 
Eva Dobelsteen). LLGC.
LA MARSEILLAISE (from "Collection of Standard Music").
By F. Beyer. Piano. Augusta, Ga.(etc.)i Blackmar & 
Bro., n.d., 4 p. Lithographer 1 B. Duncan & Co.
MARTHA DE FLOTOW (Bouquet de Melodies) (from "Fantaisies 
sur des Motifs D'Operas par Ferd. Beyer"). By 
Ferd. Beyer, op. 42. Piano. New Orleansi A. E. 
Blackmar, n.d., 11 p. Catalog on verso of p. 11. 
Lithographer 1 Wehrmann, plate no. 825* HNOC. LLGC.
MARY OF ARGYLE (from "The Exotics"). By S. Nelson. Vocal. 
Augusta, Ga.(etc.)i Blackmar & Bro., n.d., 4 p. 
LSOC.
MARYLAND! MY MARYLAND! Written by James R. Randall, Esq., 
music by a Lady of Baltimore. Vocal. Augusta, Ga.• 
Blackmar & Bro.j New Orleansi Blackmar 4 Co.1 A. E. 
Blackmar & Bro., 1866 (inside), 5 P« Catalog on 
verso of p. 5. HNOC. LSOC. TLSM.
MEET ME IN THE LANE (I’ll Meet Thee in the Lane, or, My 
Sweet Mountain Rose) (from "Songs & Ballads of Cele­
brated English Authors"). By Charles Blamphin. 
Vocal. New Orleansi A. E. Blackmar, n.d., 5 P« 
Catalog on verso of p. 5« Plate no. B.182. TLSM.
MEMORIAL FLOWERS. Written by Mrs. Fanny Downing, music by 
Mendelssohn Coote. Song or duet. New Orleansi 
A. E. Blackmar, 1867. 5 P« Engraveri Wehrmann, 
plate no. B.506.4. (Dedicationi To the memory of 
Our Dead Heroes). TLSM.
MERRY CHRISTMAS WALTZ. Words by Chassignac, music by 
E. 0. Eaton. Piano. New Orleansi A. E. Blackmar, 
1874. Plate no. 224.3. (Dedicationi Melle. 
Albertina DeCastro). TLSM.
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A MIDNIGHT CAROL FOR IDA. Words by Sam Houston, Jr., 
music by F. W. Smith. Vocal with chorus. New 
Orleans, A. E. Blackmar, 1868, 5 P« Catalog on 
verso of p. 5« Engraver* Clayton, plate no. 531“3» 
TLSM.
MINNIE GRAY SCHOTTISCH. By C. T. Strucke. Piano. New 
Orleans* A. E. Blackmar, 1867. 5 p. Catalog on 
verso of p. 5. Engraver, Wehrmann, plate no. 
B.490. (Dedication, To Mrs. K. I. and Miss Anne 
Hamilton). HNOC. TLHA. TLSM.
MISSOURI. By Harry Macarthy. Vocal. 
Blackmar, 1861, 2 p. Engraver, 
only). HNOC.
New Orleans, A. E. 
J. Lion (cover
MISSOURI, or, A VOICE FROM THE SOUTH. Written, composed 
and sung at his personation concerts by Harry 
Macarthy. Vocal. Augusta, Ga.(etc.)» Blackmar & 
Bro. , New Orleans, Harry Macarthy, 1861, A. E. 
Blackmar & Bro., 1861 (inside), 5 p. Catalog of 
January 1864- on verso of p. 5. HNOC. LSOC.
MOLLIE DEAR, COME THEN WITH ME. Words arri music by Harry 
Macarthy. Vocal. New Orleans, A. E. Blackmar, 
1869, 5 p. Engraver, Wehrmann, plate no. 110.3* 
(Advertisement for Mme. Garbanatti, Millinery and 
Dress Making on inside front cover). TLSM.
MOLLIE'S DREAM WALTZ (from "Collection of Standard Music"). 
By Reissiger. Piano. Augusta, Ga.(etc.)« Blackmar 
& Bro., n.d., 4 p. LSOC.
MOTHER IS THE BATTLE OVER? (from "The Exotics"). Composed 
by Benedict Roefs. Vocal. Augusta, Ga.(etc.), 
Blackmar & Bro., n.d., 4 p. Lithographer, J. T. 
Paterson & Co. ISOC.
MOTHER, IS THE BATTLE OVER? (from "The Pianist's Album of 
Select Music"). By B. Roefs. Vocal. New Orleans 
(etc.), Blackmar & Bro., 1863, 5 p. Catalog on 
verso of p. 5. Plate no. B.123. TLSM.
MOTHER WOULD COMFORT ME! Words and music by Charles 
Carroll Sawyer. Vocal with chorus. Augusta, Ga. 
(etc.), Blackmar & Bro., n.d., 4 p. Lithographer, 
J. T. Paterson & Co. LCWS. LSOC.
84
MY DEAR OLD HOME AND MOTHER. Words by A. J. Reynolds, 
music by Edward Petzsch. Vocal with chorus. New 
Orleans! A. E. Blackmar & Co., 1883, 5 p. Catalog 
on verso of p. 5. Plate no. 1392.3. (Dedication* 
To My Mother). TLSM.
MY GIRL WITH THE CALICO DRESS. Written by Robert Josselyn, 
music by F. W. Smith. Ballad. New Orleansi A. E. 
Blackmar, 1866, 5 p. Engraver* Clayton, plate no. 
287-3- LLGC.
MY MOTHER'S VOICE. By E. W. Nesbitt. New Orleans* A. E. 
Blackmar. TLSM.*
MY QUEEN WALTZ (from "Guitar Music Arranged by A. E. 
Blackmar"). New Orleansi A. E. Blackmar & Co., 
1884, 3 P. Plate no. 1431.2. TLSM.
MY POOR HEART IS SAD WITH ITS DREAMING. Words and music by 
T. Brigham Bishop. Ballad. New Orleansi A. E. 
Blackmar, 1868, 5 p. Engraver* Clayton, plate no. 
524-3. (Dedication* To Miss Nannie Pottle, 
Warrenton, Ga.). TLSM.
MY SOUTHERN SUNNY HOMEI Written adn composed by Will S. 
Hays of Louisville, Kentucky. Vocal with chorus. 
New Orleans* Blackmar & Co.j Augusta, Ga,* 
Blackmar & Bro.< New Orleans* Blackmar & Co., 1864 
(inside), 5 p. Plate no. B.126. (Dedication* To 
Miss Sue A. Covington). LLGC. TLHA. TLSM.
MY SOUTHERN SUNNY HOME. Written and composed by Will S. 
Hays. Vocal with chorus. New Orleans (etc.)* 
Blackmar & Co., 1864, 5 p. Catalog on verso of 
p. 5. Plate no. B.126. TLHA.
MY SOUTHERN SUNNY HOME (from "The Rose Buds, No. 14"). 
Written and composed by Will S. Hays. Vocal with 
chorus. New Orleans* A. E. Blackmar, 1864 (by 
Blackmar & Co.), 5 p. HNOC.
MY SOUTHERN SUNNY HOME. Written and composed by Will S. 
Hays. Vocal with chorus. New Orleans (etc.)* 
Blackmar & Co., 1864, 5 p. Catalog on verso of p. 5. 
Plate no. B.126. (Essentially same as previous 
titles but with additional subsidiary publishers). 
TLHA. TSEA.
MYRRHA. Valse pour le piano par Edouard Dejan. New 
Orleans* A. E. Blackmar & Co., 1882, 7 p. 
Engraver* Henri Wehrmann, plate no. 1356.6. TLSM.
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NATALIE WALTZES (from “Sparkling Gems"). By J. Labitsky. 
Piano. New Orleansi A. E. Blackmar, n.d., 13 p. 
HNOC.
NEAR THE BANKS OF THAT LONE RIVER. Poetry by Geo. P. 
Morris, music by Theod. von LaHache. Vocal. New 
Orleansi A. E. Blackmar, 1854 (by T. LaHache), 5 P» 
Catalog on verso of p. 5« (Dedicationi To Mrs. 
Henry C. Watson). TLHA. TLSM.
NEAR THE BANKS OF THAT LONE RIVER. Written by Geo. P. 
Morris, composed by Theo. LaHache. Augusta, Ga. i 
Blackmar & Bro.i New Orleansi A. E. Blackmar, 1866 
(inside), 3 p. (no cover page). LSOC. TLHA.
NEAR THE BANKS OF THAT LONE RIVER. TREMOLO (from "Rose 
Buds. A Collection of the Choicest Melodies 
Arranged in the Easiest Manner"). By Theod. von 
LaHache. Piano. New Orleansi A, E. Blackmar, 
1865, 3 P« Engraveri Clayton, plate no. 405. TLHA.
NEAR THE BANKS OF THAT LONE RIVER (LaHache*s Beautiful 
Melody). Transcribed for piano by A. Baumbach. 
New Orleansi A. E. Blackmar, 1866, 7 p. Catalog 
on verso of p. 7. Engraveri Clayton, plate no. 
233-5. LLGC.
NEW ANNEN POLKA (from "Blackmar & Bro.*s Selection of 
Favorite Polkas, Schottisches, Waltzes, Dances"). 
By J. Strauss. Piano. New Orleansi A. E. 
Blackmar & Bro., n.d., 5 P« HNOC.
NEW ORLEANS MILITARY POLKA (As Played by the Brass Band 
of the Washington Artillery). Arranged for the 
piano by G. Minieri. New Orleansi A. E. Blackmar & 
Bro., 1861, 3 p. Engraversi W. H. Leeson (cover 
only) and Wehrmann, plate no. Bl.45. LLGC.
THE NIGHTINGALE’S TRILL (from "The Songs and Ballads of 
Mlle. Parepa"). By Wilhelm Ganz. Vocal. New 
Orleansi A. E. Blackmar, n.d., 5 p. Engraveri 
Clayton. TLSM.
NO! By Osgood. New Orleansi A. E. Blackmar. TLSM.*
NOCTURNE. By Theodore Dohler, op. 24. Piano. New 
Orleansi A. E. Blackmar, n.d., 7 p. Engraveri 
Wehrmann. HNOC.
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NOCTURNE, SUR LA ROMANCE DE L'ECLAIR. By J. Ascher, op.
71. Piano. New Orleansi A. E. Blackmar, n.d., 
9 p. Catalog on verso of p. 9. Engraveri Wehrmann, 
plate no. B.121. HNOC. TLSM.
NORMA (from "Fantaisies sur des Motifs D'Operas par Ferd. 
Beyeri Fleurs Italiennes"). By Ferd. Beyer, op. 
8?. Piano. New Orleansi A. E. Blackmar, n.d., 
7 p. Catalog on verso of p. 7. Engraveri Wehrmann, 
plate no. 218. TLSM.
NORMA'S SONG (from "Gems from the German"). Words by Ch. 
Jeffreys, music by Bellini. Vocal. New Orleans and 
New York: A. E. Blackmar, n.d., 5 p. Plate no. 
149. TLSM.
NOT FOR JOSEPH. Comic song by Arthur Lloyd. New Orleansi 
A. E. Blackmar, n.d., 5 p. Engraveri Wehrmann, 
plate no. B.561.3. TLSM.
NOW THAT YOU LOVE ME. Words by J. A. Augustin, music by 
E. 0. Eaton. Vocal. Augusta, Ga.1 Blackmar & Bro., 
1864: New Orleansi A. E. Blackmar, 1866 (overprint), 
5 p. (Dedicationi To My Love). LSOC.
0 GIVE ME A HOME BY THE SEA (from "The Exotics"). Words 
and music by E. A. Hosmer. Vocal. Augusta, Ga. 
(etc.)1 Blackmar & Bro., n.d., 3 p. LSOC. TLHA. 
TLSM.
ODILE MAZURKA. By Ferd A, Haber. Piano. New Orleansi 
A. E. Blackmar & Bro., i860, 5 p. Catalog on verso 
of p. 5- Plate no. B.12. (Dedicationi Inscribed 
to Madlle. Odile Sourdes of New Orleans). TLSM.
THE OFFICER'S FUNERAL. Words and music by the Honble. 
Mrs. Norton. Vocal. New Orleans (etc.)i A. E. 
Blackmar & Bro., n.d., 5 p. TLHA.
THE OFFICER'S FUNERAL (from "The Exotics"). Poetry and 
music by the Hon. Mrs. Norton. Vocal. Augusta, 
Ga.(etc.)i Blackmar & Bro., n.d., 4 p. LSOC. 
TLHA.
OH! SAY NOT WOMAN'S HEART IS BOUGHT (from "The Songs and 
Ballads of Mlle. Parepa"). By John Whitaker. 
Piano. New Orleansi A. E. Blackmar, n.d., 5 p. 
Engraveri Clayton. TLSM.
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OH WOULD I WERE A BIRD (from "Celebrated English Authors"). 
Written and composed by Chas. Blamphin. Vocal.
New Orleans! A. E. Blackmar, n.d., 5 p. Catalog on 
verso of p. 5. Engraver! Wehrmann, plate no. 
B.296.3. TLSM.
OH! YE TEARS! (0 Ye Tears by Franz Abt). Transcription 
by Baumbach. Piano. New Orleans! A. E. Blackmar, 
1866, ? p. Catalog on verso of p. 7• Engraven 
Clayton, plate no. 227-5. LSOC.
THE 199 BROAD STREET POLKA! By Edward 0. Eaton. Piano. 
Augusta, Ga.1 Blackmar & Bro., 1864: New Orleans!
A. E. Blackmar, 1866 (overprint), 4 p. Lithographer! 
Paterson & Co. (Dedication! To Dr. A. G. Brock of 
Hines Co., Miss.). LSOC.
ONE-SIXTY-SEVEN. By E. 0.
Blackmar, 1865» 5 p.
Eaton. New Orleans!
TLSM.*
A. E.
By W. Stuckenholz, op. 24. 
A. E. Blackmar 4 Co., 1884,
ORIENTAL EXHIBITION GALOP. 
Piano. New Orleans!
5 p. Catalog on verso of p. 5« Lithographer! 
Henri Wehrmann, plate no. 1425.3- (Dedication! 
Most Respectfully Dedicated to Madame Ali). LLGC.
ORIGIN OF THE STARS AND BARS (Our Flag). Written and 
composed by Harry Macarthy. Vocal. Augusta, Ga.1 
Blackmar & Bro.: New Orleans: Blackmar 4 Co.: 
A. E. Blackmar, 1866 (overprint): A. E. Blackmar 4 
Bro., 1862 (inside), 5 p. Catalog on verso of p. 5« 
LSOC.
ORLEANS CADETS’ QUICK STEP. By E. 0. Eaton. Piano. New 
Orleans (etc.): A. E. Blackmar 4 Co., 1861 (by 
Blackmar 4 Bro.), 5 P« Plate no. B.18. HNOC. TLHA.
OUR FIRST PRESIDENT’S QUICKSTEP (Our First President. 
Quickstep). Composed by P. Rivinac. Piano. New 
Orleans: A. E. Blackmar 4 Bro., 1861, 7 p. 
Engraver: Wehrmann, plate no. B.23. (Portrait of 
Jefferson Davis on cover). LLGC.
OUR FIRST PRESIDENT’S QUICKSTEP. By P. Rivinac. Ninth 
edition. Piano. Augusta, Ga.(etc.)i Blackmar 4 
Bro., n.d., 4 p. Lithographer: B. Duncan 4 Co. 
LSOC.
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OUR FLAG AND ITS ORIGIN (Our Flag). Southern national 
song. Written, composed and sung at his Personation 
Concerts by Harry Macarthy. New Orleans» A. E. 
Blackmar & Bro., 1862, 5 p. Catalog on verso of p. 5. 
TLHA.
PATRIOT MOTHER. By J. Nores. New Orleansi A. E. Blackmar. 
TLSM.*
PAUL VANE, or, LORENA’S REPLY (from "The Exotics"). Poetry 
by H. D. L. Webster, music by J. P. Webster. Vocal. 
Augusta, Ga.(etc.)» Blackmar & Bro., n.d., 3 p. 
LSOC. TLHA.
PENSEE MELODIQUE. Composee pour le piano par Charles T. 
Frey. Seconde (part). New Orleans! A. E. Blackmar, 
1868, 9 p. Engravert Clayton, plate no. 538-4. 
(Dedication! a Madame Mary E. Reihyson). TLSM.
PENSIVIANA. Valse sentimentale. By Wm L. Hensler. 2nd 
edition. Piano. Augusta, Ga.i Blackmar & Bro., 
1862, 4 p. Lithographeri B. Duncan & Co. (Dedica­
tion! To Miss Julia Sherwood, Griffin, Ga.). LSOC.
PIC NIC POLKA. 
LaHache. 
Orleansi
Composed for the piano by Theod. von 
Duet. Arranged for four hands. New 
A. E. Blackmar, 1868 (by H. Wehrmann),
9 p. Catalog on verso of p. 9. Engraveri Wehrmann, 
plate no. 840.8. TLSM.
THE PLEASURE TRAIN POLKA (from "Selection of Dances, Rondos, 
etc. by Various Authors"). By A. Wallerstein. Piano. 
New Orleans! A. E. Blackmar, n.d., 5 p. Engraven 
Wehrmann, plate no. 193. TLHA.
POLKA DES SINGES (Monkey's Polka). Pour piano par Gaston 
de Lille, op. 46. New Orleans (etc.)i A. E. 
Blackmar, n.d., 7 p. Catalog on verso of p. 7. 
Engraver! Clayton, plate no. 203. HNOC. TLSM.
POPPING THE QUESTION (Risquer la Demands). Written by 
Mrs. C. L. Edmondston (French version by Placid© 
Canonge, Esq.), music by Theod. von LaHache. Vocal. 
New Orleans (etc.)i Blackmar & Co.i Augusta, Ga.i 
Blackmar & Co., 1864, 5 p. Catalog on verso of p. 5. 
Engraver! Wehrmann, plate no. Bl. 125. (Dedicationi 
To Miss Pauline Harris). TLHA. TLSM.
LA PRIERE D'UNE VIERGE (The Maiden's Prayer). Morceau de 
salon, pour le piano par Thekla Badarzewska. New 
Orleans! a. E. Blackmar, n.d., 5 p. HNOC. TLSM.
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THE PRISONER'S LAMENT. Words by W. D. Clarkson, composed 
by 0. Becker. Vocal. Augusta, Ga.(etc.)» Blackmar 
& Bro., 1863i New Orleansi A. E. Blackmar, 1866 
(overprint), 3 p. Lithographer 1 B. Duncan & Co. 
(Dedicationi Composed and Dedicated to Miss Anna 
Ford, of Woodstock, Ga., by 0. Becker, M.D.). LSOC.
PULL DOWN THE BLIND. Words and music by Chas. McCarthy, 
arranged for the piano by J. Holmes. New Orleansi 
Blackmar & Finney, n.d., 5 p. Plate no. 402. TLSM.
QUI VIVE! Grand galop de concert pour piano par W. Ganz, 
oeuvre 12. New Orleansi A. E. Blackmar, n.d., 
13 p. Lithographer 1 H. Wehrmann, plate no. 856.11. 
HNOC. TLSM.
RAIN DROPS. By E. 
TLSM.*
0. Eaton. New Orleansi A. E. Blackmar.
RECONSTRUCTION! Grand march. By Charles Young. Piano. 
New Orleansi A. E. Blackmar, 1868. Engraver 1 
Wehrmann, plate no. B.553.4. TLSM.
REST! DARLING, REST! Lullaby. Poetry by Thomas F. Walker, 
music by E. Clarke Ilsley. Vocal. Augusta, Ga.1 
Blackmar & Bro., 1864, 5 p. (Dedicationi To Little 
Nellie). LSOC.
REST! DARLING, REST! Lullaby. Words by Thos. F. Walker, 
music by E. Clarke Ilsley. Vocal, New Orleansi 
A. E. Blackmar, 1865, 5 p. Engraver 1 (illegible). 
(Dedicationi To Little Nellie). LLGC.
RETOUR DU SOLDAT (Soldier's Return). Polka brillante pour 
piano par Morgan C. Kennedy. New Orleansi A. E. 
Blackmar, 1864 (by Blackmar & Co.), 4+ p. (missing 
pages). Plate no. B.159. (Dedicationi To E. 0. 
Eaton). TLHA.
RETROSPECTION. Nocturne. By E. 0. Eaton. New Orleansi 
A. E. Blackmar. TLSM.*
LE REVE (Il Bacioj Der Kussj The Kiss). Celebre valse et 
song pour piano de L. Arditi, transcription by Ls. 
DeRoche. Vocal. New Orleansi A. E. Blackmar, 
I863 (by L. Grunewald), 9 p. Catalog on verso of 
p. 9. Engraver 1 Wehrmann, plate no. 209.
HNOC. TLSM.
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LE REVE (Il Bacio) (from "Lyre Francai.se"). By L. Arditi. 
New Orleansi A. E. Blackmar, I863. TLSM.*
RICHMOND ON THE JAMES. Words by Exile, music by J. E. 
Bayley. Vocal. Augusta, Ga.» Blackmar 4 Bro., 
1864, 2 p. (no cover page). Catalog on verso of 
last page. TLHA.
RIPPLING WAVES (from "Three Beautiful Fantasias"). Morceau 
de salon by E. 0. Eaton. Piano. New Orleans« A. E. 
Blackmar & Bro., i860, 7 p. Engraver 1 Wehrmann, 
plate no. B.10. (Two copies 1 second has no cover 
page, but appears to be identical otherwise). TLSM.
RIVINAC’S MEDLEY QUICK STEP (from "Southern Military 
Music"). By P. Rivinac. Piano. New Orleans 1 A. E. 
Blackmar & Bro., i860, 5 p. Catalog on verso of 
p. 5. Engraver 1 Wehrmann, TLHA.
ROCHESTER SCHOTTISCH (from "Blackmar & Bro.*s Selection of 
Favorite Polkas, Schottisches, Waltzes, Dances, 4c."). 
By W. H. Rulison. Piano. New Orleans 1 A. E. 
Blackmar & Bro.j Augusta, Ga.1 Blackmar & Bro., n.d., 
5 p. Catalog on verso of p. 5. Engraver» Wehrmann, 
plate no. Bl.44. LLGC.
ROMEO ET JULIETTE. Opera en 5 actes. Edition originale. 
Valse ariette pour piano. By Ch. Gounod. New 
Orleansi A. E. Blackmar, n.d., 7 p. Catalog on 
verso of p. 7» Engraver 1 H. Wehrmann, plate no. 
827. TLSM.
RONDO MIGNON (from "The Exotics, Fantasias, Dance Music"). 
By F. Baumfelder, op. 49. Piano. New Orleans (etc.)i 
A. E. Blackmar, n.d., 5 p. Plate no. 118.3. TLSM.
LA ROSALIA. Nouvelle musique pour les Quadrilles Lanciers. 
Composee par Sr. Don Pedro de Herrera, arranges pour 
piano par Theod. de LaHache. Nouvelle Orleansi 
Blackmar & Cie.j Augusta, Ga.1 Blackmar 4 Co., I863 
(inside), 7 p. Engraver 1 W. H. Leeson (cover only). 
Plate no. B1.106. (Dedication! Dedicada a la Sra. 
Dna. Rosalia Fonseca de Herrera. Habana.). 
LLGC. TLSM.
LA ROSALIA. (Identical information as above entry, except 
cover gives imprint date of 1864 and there is a 
catalog on the verso of p. 7). HNOC. TLHA.
LA ROSALIA. Four hand edition. Arranged by Theod. LaHache. 
New Orleansi A. E. Blackmar. TLSM.*
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ROSE OF THE WORLD. Ballad. Words by J. 0. Pierce, Esq., 
music by E. 0. Eaton. Vocal. New Orleans* A. E. 
Blackmar, 1866, 5 P« Catalog on verso of p. 5* 
Engraver* Clayton, plate no. 265-3. (Dedication* 
To Miss Lizzie Golden of Columbus, Ga. ). TLSM.
SANS SOUCI (from "J. Ascher’s Collection”). Galop de 
bravoure. By J. Ascher, op. 83. Piano. New 
Orleans* A. E. Blackmar, n.d., 10 p. Engraver* 
Wehrmann, plate no. 220. TLSM.
SANTA LUCIA. By Theod. von LaHache. New Orleans* A. E. 
Blackmar. TLSM.*
SAUVE QUI PEUT (SKEDADDLE). Polka caracteristique pour 
piano par Emmanuel Choi. New Orleans* A. E. 
Blackmar, 1867, 7 p. Engraver* Clayton, plate no. 
494-5. (Dedication* a Emma Landry). TLSM.
SAUVE QUI PEUT (SKEDADDLE). Polka caracteristique pour 
piano par Emmanuel Choi. New Orleans (etc.)* A. E. 
Blackmar, 1867, 7 P- Catalog on verso of p. 7. 
Engraver* Clayton, plate no. 494-5* (Dedication* 
a Mlle. Emma Landry). HNOC. TLSM.
SEA DREAMS (from "Three Beautiful Fantasias by E. 0. 
Eaton"). Piano. New Orleans* Blackmar & Co.1 
A. E. Blackmar, 1867 (inside), 10 p. Engraver* 
Clayton, plate no. 5O1~8« (Dedication* To Miss 
Irene Cowan of Vicksburg). LLGC.
LA SEDUISANTE. Grande valse brillante par Basile J. Bares. 
Piano. New Orleans* A. E. Blackmar, n.d., 11 p. 
Engraver* Endicott & Co. for C. 0. Clayton. TLSM.
LA SERENADE (La Serenataj The Serenade) (from "Gems from 
the German"). By F. Schubert. Vocal. New Orleans* 
A. E. Blackmar & Bro., n.d., 5 p. Plate no. G.30. 
TISM.
SETTA MAZURKA. By A. Davis. Piano. New Orleans* A. E. 
Blackmar, 1867 (by H. Wehrmann), 5 p. Engraver* 
Wehrmann. (Dedication* Dedicated to Miss Setta 
Liebman of Mobile). HNOC.
74 CAMP STREET POLKA. By Edward 0. Eaton. Piano. New 
Orleans* A. E. Blackmar & Bro., i860, 5 P« 
Engraver* Wehrmann. (Picture of Blackmar's store 
at 74 Camp Street, New Orleans, on cover). TLSM.
92
SHE WAITS BY THE RIVER FOR ME. Song and chorus. Words by 
J. B. Sweet, Esq.j music by E. K. Cole, M.D.i arr. 
by A. E. Blackmar. New Orleansi A. E. Blackmar, 
1866, 5 p. Catalog on verso of p. 5« TLSM.
SHELLS OF OCEAN (from "Blackmar & Bro.'s Selection of 
Favorite Songs"). Words by J. W. Lake, music by 
J. W. Cherry. Vocal. New Orleansi A. E. Blackmar 4 
Bro., n.d., 5 P« Lithographeri Wehrmann, plate no.
52.3. Engraveri Andrews (cover only). TLSM.
SHELLS OF OCEAN (from "The Favorite Songs of All Nations"). 
Words by J. W. Lake, music by J. W. Cherry. Vocal. 
New Orleans (etc.)i A. E. Blackmar, n.d., 5 P» 
Lithographer 1 Wehrmann, plate no. 52.3. Engraveri 
Andrews (cover only). TLSM.
SHORT RATIONS. Words concocted by Ye Tragic, music gotten 
up by Ye Comic. Vocal. Augusta, Ga.1 Blackmar 4 
Bro., 1864» New Orleansi A. E. Blackmar, 1866 
(overprint), 3 P« (no cover page). Lithographer 1 
J. T. Paterson & Co. (Dedicationi To the Corn-Fed 
Army of Tennessee). LSOC. TLHA.
THE SIGNAL CORPS SCHOTTISCHE. By Mason M. Bunow. Piano. 
Augusta, Ga.1 Blackmar & Bro., 1863l New Orleansi
A. E. Blackmar, 1866 (overprint), 3 P» Lithographer!
B. Duncan & Co. (Dedicationi Composed and respect­
fully dedicated to Lieut. Emmett F. Ruffin.). LSOC.
SING ME A SWITZER SONG OF LOVE. Words by Mrs. Ionia 
Barnes, music by J. W. Groschel. Vocal. New 
Orleansi Blackmar & Co., 1865. 7 p. Catalog on 
verso of p. 7. Engraveri Clayton. (Dedicationi 
To Miss Jennie Farrar of La.). LLGC. TLSM.
SLOWLY AND SOFTLY MUSIC SHOULD FLOW. Words by J. E. 
Carpenter, music by Stephen Glover. Vocal duet.
New Orleansi A. E. Blackmar, n.d., 8 p. Engraveri 
Quidor. HNOC.
SLUMBER POLKA (from "First Pieces for Young Pianists"). 
By E. Beyer, arranged by Schwartz. New Orleansi 
A. E. Blackmar, 1869. 2 p. Engraveri Wehrmann. 
HNOC.
SMILE AND BE CONTENTED. Ballad. Composed for piano by 
Edward 0. Eaton. Vocal. New Orleans (etc.)i A. E. 
Blackmar, 1866, 5 p. Catalog on verso of p. 5. 
Engraveri Clayton, plate no. 222-4. TLSM.
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SMILE AND NEVER HEED ME. By E. 0. Eaton. New Orleansi 
Blackmar & Co. TLSM.*
SOFTLY NOW, MY DARLING'S SLEEPING. Words by A. J. 
Reynolds, music by Edw. Petzsch. Vocal. New 
Orleansi A. E. Blackmar & Co., 1883, 5 p. Catalog 
on verso of p. 5. Engraveri Mme. Henri Wehrmann, 
plate no. 1518.3. (Dedicationi To Miss Leila Pike 
of Assumption, La.). HNOC. TLSM.
SOFTLY NOW THE STARS ARE SHINING (Buentivolio's Exquisite 
Melody). Transcribed for the piano by A. Baumbach. 
New Orleansi A. E. Blackmar, 1866, 7 p. Catalog 
on verso of p. 7. Engraveri Clayton, plate no. 
226-5. TLSM.
THE SOLDIER'S ADIEU (from "Collection of Standard Music”). 
By Albert Lindahl. Piano. Augusta, Ga.(etc.)i 
Blackmar & Bro., n.d., 4 p. LSOC.
SOLDIER'S GREETING MARCH MILITAIRE. Composed and arranged 
by Henry Schoeller. Plano. Augusta, Ga.(etc.)i 
Blackmar 4 Bro., 18631 New Orleansi A. E. Blackmar, 
1866 (overprint), 4 p. Lithographeri B. Duncan & 
Co. (Dedicationi Dedicated to Maj. Genl. Richard 
H. Anderson of Stateburg, S. C.). LSOC.
THE SOLDIER’S SUIT OF GREY! Words by Miss Carrie Bell 
Sinclair, music by E. Clarke Ilsley. Vocal. 
Augusta, Ga.i Blackmar 4 Bro.i New Orleansi A. E. 
Blackmar, 1866 (overprint)j Augusta, Ga.i Miss 
Carrie Bell Sinclair, 1864 (inside), 5 P» Lithogra­
pher i J. T. Paterson 4 Co. LOWS. LSOC.
SONTAG POLKA (Beauties of D'Albert) (from "Selection of 
Schottisches and Polkas by Various Authors"). Piano. 
New Orleansi A. E. Blackmar, n.d., 5 p. Engraveri 
Wehrmann. TLSM.
THE SOUND OF THE SURF ON THE OUTER BAR (from "Vocal Compo­
sitions of Mrs. A. E. Belden"). Words and music by 
Mrs. A. E. Belden. Vocal. New Orleansi A. E. 
Blackmar 4 Co., 1887. 5 P- Catalog on verso of p. 5» 
(This piece is the latest dated piece in the col­
lections indexed. It may have been the last piece 
published by Blackmar). TLSM.
THE SOUTH, or, I LOVE THEE THE MORE. Words by N N, music 
by G. Duvernoy. Vocal. New Orleansi A. E. 
Blackmar, 1866, 5 p. Catalog on verso of p. 5. 
Engraveri Clayton, plate no. 249-3. TLSM.
9^
THE SOUTHERN GIRL, or, THE HOMESPUN DRESS (from "Southern 
Songs of the War"). New Orleans* Blackmar & Co., 
1865, 5 p. TLSM.*
THE SOUTHERN MARSEILLAISE. Arranged by A. E. Blackmar. 
Piano. Augusta, Ga.i Blackmar & Bro., 1862i New 
Orleans! A. E. Blackmar & Bro., 1861 (inside), 5 p. 
5th edition. Lithographer* B. Duncan & Co.
LSOC. TLHA.
THE SOUTHRONS' CHAUNT OF DEFIANCE. Written by a Lady of 
Kentucky, music by A. E. Blackmar. Song or quar­
tette. Augusta, Ga.(etc.)« Blackmar & Bro., n.d.i 
New Orleansi A. E. Blackmar & Bro., 1861, 3 p. 
U’th edition. Lithographeri B. Duncan & Co. 
LSOC. TLHA.
THE SOUTHRON'S WATCH WORD1 THE GRAVE OF A HERO OR VICTORY. 
Words by M.F. Bigney, music arranged from Stephen 
Glover. Vocal. Augusta, Ga.* Blackmar & Bro.i 
New Orleans* Blackmar & Co.i A. E. Blackmar, 1866 
(overprint)i A. E. Blackmar & Bro., 1861 (inside), 
5 p. Catalog on verso of p. 5. LSOC.
SPARKLING POLKA. By Leo. Wheat, op. 15. Piano. New 
Orleans! A. E. Blackmar, 1869, 11 p. Engraver* 
H. Wehrmann, plate no. 117.9. (Dedication* To 
Miss Katie Harris, Memphis, Tenn.). TLSM.
STAR OF THE SOUTH WALTZ. By A. E. A. Muse. Piano. New 
Orleans* A. E. Blackmar, 1865, 5 P« Catalog on 
verso of p. 5. (Dedication* Dedicated to Miss 
Julia Winchester of La.). HNOC.
THE STAR SPANGLED BANNER (from "American National Songs"). 
Arranged by Wm. Dressier. Vocal with chorus. New 
Orleans* A. E. Blackmar, n.d., 5 p. Engraver*
L. Gery, plate no. 175. TLSM.
THE STARS OF OUR BANNER (A Southern Song). Written by
M. F. Bigney, music by Alice Lane. Fourth edition. 
Augusta, Ga.« Blackmar & Bro.j New Orleans* 
Blackmar & Bro., 1861, 4 p. Lithographer* B. 
Duncan & Co. LOWS. LSOC. TLHA.
STONEWALL JACKSON'S GRAND MARCH (Illustrative of "Stonewall 
Jackson's Way"). Composed for the piano by Charles 
Young. New Orleans (etc.)* Blackmar & Co.j 
Augusta, Ga.* Blackmar & Co., 1863, 7 p. Catalog 
on verso of p. 7. Engraver* Wehrmann, plate no. 
B.109. TLSM.
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STONEWALL JACKSON'S GRAND MARCH (Illustrative of "Stonewall 
Jackson's Way"). By Charles Young. Piano.
Augusta, Ga.(etc.)i Blackmar & Bro., 1864| New 
Orleansi Blackmar & Co., 186 3 (inside), 7 p. Cata­
log on verso of p. 7. Lithographer 1 J. T. Paterson 
& Co. ISOC.
STONEWALL'S REQUIEM. By M. Deeves. TLSM.*
STUART! (from "Southern Songs of the War"). Vocal. New 
Orleans (etc.)i Blackmar & Co.j Augusta, Ga. 1 
Blackmar & Bro., 1864, 5 p. Catalog on verso of 
p. 5. Plate no. B.135. TLHA.
SUNNY SOUTH POLKA. By Gustave Duvernoy. Piano. New 
Orleansi A. E. Blackmar, 1865, 5 P» Engraver 1 
Clayton. (Dedicationi Dedicated to Miss Kate 
Baldwin of Houston, Texas). HNOC.
SWEET LOVE, GOOD NIGHT TO THEE (from "New and Beautiful 
Songs"). Ballad. Words by John Duff, music by 
J. L. Hatton. New Orleans (etc.)i A, E. Blackmar & 
Bro., n.d., 5 p. Plate no. 279. LLGC.
THE SWITZER'S FAREWELL (from "The Exotics"). By Herr 
Mengis. Vocal. Augusta, Ga.(etc.)i Blackmar 4 
Bro., n.d., 3 p. LSOC. TLSM.
THE SWITZER'S FAREWELL (from "Gems of German Song with 
English Words"). By Herr Mengis. Vocal. New 
Orleansi A. E. Blackmar, n.d., 5 P» Lithographer 1 
H. Wehrmann, plate no. 138. TLSM.
THE SWORD OF ROBERT LEE. Words by Rev. A. J. Ryan, music 
arranged by Armand. Vocal. New Orleansi A. E. 
Blackmar, 1867, 5 P« Catalog on verso of p. 5» 
Engraver 1 Wehrmann, plate no. B.455, (Gen. 
Robert E. Lee's Farewell Address on cover). TLSM.
TAKE ME HOME. Re-arranged for piano-forte by Eugene 
Raymond. Vocal. Augusta, Ga.(etc.)i Blackmar 
Brothers, 1864j New Orleansi A. E. Blackmar, 1866 
(overprint), 3 p. Catalog on verso of p. 3. 
Southern edition. Lithographer 1 J. T. Paterson & 
Co. LSOC. TLSM.
TAKE ME HOME. Composed by Eugene Raymond. Correct 
edition. Vocal. New Orleansi A. E. Blackmar, 
1865, 5 p. Engraver 1 Wehrmann, plate no. B.151. 
TLHA.
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TEMPLE OF MUSIC. Galop. By Auguste Davis. Piano. New 
Orleans* A. E. Blackmar, 1871, 5 p. Plate no.
206.3. (Dedication* To Auguste A. Bohne).
(Picture of Blackmar‘s Temple of Music at 201 Canal 
Street, New Orleans, on cover). TLSM.
TEMPLE OF MUSIC. Polka mazurka par Basile Bares, waltz 
par E. 0. Eaton, galop par Aug. Davis. Piano. New 
Orleans* A. E. Blackmar, 1871* 7 p. (Dedication* 
Hommage a Mme. J. J. Tassin). TLSM.
THEN YOU'LL REMEMBER ME (A Ballad from Balfe’s Admired 
Opera of "The Bohemian Girl") (from "The Exotics"). 
Vocal. Augusta, Ga.(etc.), Blackmar & Bro., n.d., 
3 p. LSOC.
THEN YOU’LL REMEMBER ME (A Ballad in the opera, The 
Bohemian Girl, as Sung by Mr. J. J. Frazer) (from 
"Blackmar & Bro.’s Selection of Operatic Songs"). 
Composed by M. W. Balfe. Vocal. New Orleans (etc.)* 
A. E. Blackmar & Bro.1 Vicksburg* Blackmar & Bro., 
n.d., 5 p. Plate no. G.40. TLSM.
THERE’S LIFE IN THE OLD LAND YET. Poetry by Jas. R. 
Randall, Esq., music by Edward Eaton. Vocal. 
Augusta, Ga.» Blackmar & Bro., n.d., 4 p. Litho­
grapher* B. Duncan & Co. (Dedication* To the 
Maryland Society, Richmond, Va.). HNOC. LSOC.
THOSE DARK EYES. Favorite air with brilliant variations 
for piano by Charles Grobe, op. 1826. New Orleans* 
A. E. Blackmar, 1867» 9 p. Engraver* Clayton, 
plate no. 498-7. (Dedication* To Miss Geo. H. Law, 
New Orleans). HNOC. LLGC. TLSM.
THOSE DARK EYES. Written by Dr. Carolus F. Turner, music 
by T. Brigham Bishop. New and corrected edition. 
Vocal. New Orleans, A. E. Blackmar, 186?, 5 p. 
Catalog on verso of p. 5» Plate no. 493”3« TLSM.
THOSE DARK EYES, or, WHEN DAWN AWAKES THE EASTERN SKIES. 
The admired ballad arranged for the piano by Armand. 
Vocal. New Orleans, A. E. Blackmar, 1865. 5 p. 
Catalog on verso of p. 5« Engraver, Wehrmann, 
plate no. B.152. TLSM. TSEA.
THOU ART SO NEAR AND YET SO FAR (from "Twelve Favorite 
Melodies by A. Reichardt"). Transcribed for the 
piano by Adolph Baumbach. New Orleans, A. E. 
Blackmar, 1866, 7 p. Catalog on verso of p. 7. 
Plate no. 225-5. HNOC. TLSM.
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THOU ART SO NEAR AND YET SO FAR (Du Bist mir Nah* und 
doch so Fern) (from "Gems from the German"). By 
A. Reichardt. Vocal. New Orleansi A. E. Blackmar 
& Bro., 7 p. Catalog on verso of p. 7. Engraver* 
W. H. Leeson (cover only) and Wehrmann, plate no. 
172. TLSM.
THREE CHEERS FOR OUR JACK MORGAN! A Camp Song. Words by 
Eugene Raymond, music by Emmett. Vocal. Augusta, 
Ga.(etc.)i Blackmar & Bro., 1864, 5 p. Catalog on 
verso of p. 5» LSOC. TLHA.
THREE FISHERS WENT SAILING (The Three Fishers). Words by 
Rev. Charles Kingsley, music by J. Hullah. Vocal. 
New Orleans* A, E. Blackmar, n.d., 7 p. Plate no. 
5894. TLSM.
THY FACE (from "Select Songs"). Words by J. Lejoindre, 
music by C. H. R. Marriott, guitar acct, by A. E. 
Blackmar. New Orleans* A. E. Blackmar & Co., 1882, 
5 p. Engraver* Henri Wehrmann, plate no. 1340.3. 
TLSM.
THE TIN WEDDING. Grand galop de salon. By Theod. von 
LaHache, op. 647. Piano. New Orleans (etc.)* 
A. E. Blackmar, 1866, 11 p. Plate no. 220. TLSM.
THE TITTERING GALOP. By Charles Young. New Orleans* 
A. E. Blackmar. TLSM.*
TREMOLO (Le Tremolo). By Rosellen. Piano. Augusta, Ga. 
(etc.)* Blackmar & Bro., n.d., 5 p. Catalog on 
verso of p. 5» ISOC.
TREMOLO ON THE VOLUNTEER (Tremolo on Harry Macarthy*s 
Popular Air "The Volunteer"). By E. 0. Eaton. 
Piano. New Orleans* A. E. Blackmar & Bro., 1861, 
7 p. Engraver* Leeson. Plate no. B.90. (Dedica­
tion, To Lt. Col. N. H. Rightor, Dreux Battalion, 
La. Volunteers). TLHA.
TRUE TO THE CALL POLKA MARCH. By Theod. von LaHache, op. 
599. Composed for the New Orleans Crescent Fire 
Company No. 24. Piano. New Orleans* Blackmar & 
Co., 1864, 7 p. Catalog on verso of p. 7. Plate 
no. B.133. (Dedication* a Mlle. Isabella M. 
Larrasque ta). TLSM.
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TUMBLERONICON POLKA. By M. O'Reardon. Piano. New 
Orleansi A. E. Blackmar, 1868, 5 p. Catalog on 
verso of p. 5- Engraver: Wehrmann, plate no. 
B.5^8.3. (Dedicationi To Mrs. L. Power of New 
Orleans). TLSM.
TWO CHRISTMAS SONGS (SEE FROM THE SOMBRE SHADES OF NIGHT, 
and BRIGHT BEAMS OF GLORY). Written and composed by 
Rev. J. Percival, Church of the Annunciation. New 
Orleansi A. E. Blackmar, 1865, 4 p. Engraveri 
Wehrmann, plate no. B.166. HNOC. TLSM.
TYROLIENNE FAVORITE (from "Album of Amusements"). By 
Felix Godefroid. Piano. New Orleansi A. E. Blackmar 
n.d., 7 p. Plate no. 105. TLSM
UN JOUR DU PRINTEMPS. Schottische de salon par E. Gme. 
Schmidt. Piano. New Orleansi A. E. Blackmar, 
1866, 7 p. Lithographer 1 Endicott & Co. for C. 0. 
Clayton, plate no. 502-5. TLSM.
THE UNLUCKY VELOCIPEDIST (VELOCIPEDE GALOP). By S. Low 
Coach. Piano. New Orleansi A. E. Blackmar, 1869, 
6 p. Engraveri Wehrmann, plate no. 112.4. (Dedica­
tioni To Ed. R. Loring, of the N. 0. School of the 
Velocipede). HNOC. TLSM.
THE UNLUCKY VELOCIPEDIST (VELOCIPEDE GALOP). By S. Low 
Coach. Piano. New Orleansi A. E. Blackmar, 1869« 
6 p. Engraveri H. Wehrmann, plate no. 112.4. 
(Dedication: To Ed. R. Loring, Esq., of the N. 0. 
School of the Velocipede). (This copy slightly 
different printing than preceding one. Also gives 
address as 164 Canal Street rather than 201 Canal 
Street). TLHA.
VALSE BRILLANTE (Grand Valse Brillante, pour le piano par 
Jules Schulhoff). New Orleans: A. E. Blackmar, 
n.d., 13 p. Engraver: W. H. Leeson, plate no. 157. 
TLSM.
VALSE BRILLANTE (from "Blackmar & Bro.'s Parlor Gems by 
Favorite Authors"). By Jules Schulhoff. Piano. 
New Orleans: A. E. Blackmar & Bro., n.d., 13 p, 
Plate no. 157. TLSM.
VALSE DES FLEURS (Queen of the Flowers) (from "The Exotics"). 
By E. Ketterer, op. 116. Piano. New Orleans (etc.): 
A. E. Blackmar, n.d., 11 p. Engraver: Wehrmann, 
plate no. 116.10. TLSM.
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VALSE STYRIENNE (from "Sparkling Gems, a Series of Popular 
and Brilliant Waltzes by Eminent Composers"). By 
H. A. Wollenhaupt, op. 27, no. 2. Piano. New 
Orleansi A. E. Blackmar, n.d., 7 p. Lithographer: 
H. Wehrmann. Plate no. 625-6. TLSM.
LES VARIETES AMERICAINES. Pour le piano par A. Davis, op. 
40, New Orleans: Blackmar & Co., 1873 (by H. 
Wehrmann), 7 P» (Dedication: In Honor of the Fusion 
of the Boston and Chalmet Clubs). TLHA.
LES VARIETES PARISIENNES. Nouveau Quadrille des Profes- 
seurs de Danse de Paris, as Taught by Prof. J. Vegas. 
Piano. New Orleans: A. E. Blackmar, 1866, 9 P* 
Engraver: Wehrmann, plate no. B.297* (Explanation 
of the dance figures on verso of p. 9). TLSM.
LES VARIETES PARISIENNES (from "Album Choregraphique pour 
Piano par Differents Auteurs"). By J. Vegas. New 
Orleans: A. E. Blackmar, n.d., 7 p. Engraver: 
Mme. Wehrmann, plate no. 921.6. TLSM.
VELOCIPEDE GALOP (from "The Exotics"). By S. Low Coach. 
Piano. New Orleans: A. E. Blackmar, 1869» 5 P» 
Engraver: Wehrmann, plate no. 112.4. (This piece 
same as "The Unlucky Velocipedist" except does not 
bear that title on the cover and is from a different 
series). TLSM.
VELOCIPEDE GALOP (from "Temple of Music, Collection of 
Favorite Dance Music"). By S. Low Coach. Piano. 
New Orleans: A. E. Blackmar, 1869. 5 p. Catalog on 
verso of p. 5» Engraver: Wehrmann, plate no. 112.4. 
TLHA. TLSM.
LE VERITABLE QUADRILLE ANGLAIS LES LANCIERS. Par J. Vegas. 
Piano. New Orleans: A. E. Blackmar (by L. Gabici, 
1857). 6 p. Plate no. G.36. (Dedication: Enseigne 
a la Nouvelle Orleans). TLSM.
VIOLETTA, or, I'M THINKING OF A FLOWER. Words by Morgan C. 
Kennedy, music by E. 0. Eaton. Vocal. New Orleans: 
A. E. Blackmar & Bro., 1862, 7 p. Engraver: 
Wehrmann, plate no. B.78. (no cover page). TLHA.
VIOLETTA, or, I'M THINKING OF A FLOWER. Words by Morgan C. 
Kennedy, music by Edward 0. Eaton. Augusta, Ga.: 
Blackmar & Bro.j New Orleans: A. E. Blackmar (over­
print); A. E. Blackmar & Bro., 1862 (inside), 4 p. 
(Dedication: Inscribed to Misses Maria W. Skelton 
and Kate S. Finney, of Virginia). LSOC. TISM.
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VIVA CUBA! Quick March. Composed for the piano by 
Auguste Davis. New Orleans« A. E. Blackmar, 1869, 
6 p. Lithographer« Wehrmann, plate no. 115.4. 
(Dedicationi To Genl. Carlos Manuel Cespedes). 
LLGC. TLSM.
THE VOLUNTEER, or, IT IS MY COUNTRY’S CALL. Written, 
composed and sung at his personation concerts by 
Harry Macarthy. Vocal. Augusta, Ga.(etc.)i 
Blackmar & Bro.j New Orleansi A. E. Blackmar & 
Bro., 1861j A. E. Blackmar, 1866 (overprint)j 
Harry Macarthy, 1861 (inside), 5 p. Catalog on 
verso of p. 5« Lithographeri J. T. Paterson & Co. 
(Dedicationi To the Orleans Cadets). LSOC. TLHA.
THE VOLUNTEER WALTZ. By Charles Young. New Orleansi 
Blackmar & Co., 1864. TLSM.*
WAIT FOR ME, LOVE! Ballad. By T. Brigham Bishop. New 
Orleansi A. E. Blackmar, 1868, 5 p. Engraveri 
Clayton, plate no. 523-3. (Dedicationi To Miss 
Nannie McNairy of Nashville, Tenn.). LLGC.
WAIT TILL THE WAR, LOVE, IS OVER. Arranged for the piano 
by Paul Mordaunt. Vocal. Augusta, Ga.i Blackmar & 
Bro., 1864, 3 P- (no cover page). Lithographer! 
J. T. Paterson & Co. TWSA.
WAITING, DREAMING, WEEPING. Song written and composed by 
T. Brigham Bishop. New Orleansi A. E. Blackmar, 
1869» 5 p. Engraveri Wehrmann, plate no. 129.3 
(Dedicationi To Miss Maggie McCort). TLSM.
WAKE! DEAREST, WAKE! By E. Chassaignac. TLSM.*
WALTZ FROM LA TRAVIATA (from "Encouragement for Young 
Pianists"). Verdi, arranged by T. von LaHache. 
New Orleans and New Yorki A, E. Blackmar, 1866, 
5 p. Catalog on verso of p. 5« Engraveri C. 0. 
Clayton, plate no. 451-3• TLSM.
WARBLINGS AT EVE (from "Popular Transcriptions for the 
piano by Brinley Richards"). Romance. New Orleansi 
A. E. Blackmar, n.d., 7 p. Catalog on verso of p. 
7. Engraveri Wehrmann, plate no. 183. TLHA. TLSM.
WASHINGTON ARTILLERY PARADE POLKA MARCH (from "Southern 
Military Music for Piano"). Arranged by A. E. 
Blackmar. New Orleansi Blackmar & Co., 1863. 
TLSM.*
WASHINGTON ARTILLERY POLKA MARCHI Arranged by A. E.
Blackmar. Piano. Augusta, Ga.(etc.)i Blackmar & 
Bro., 1864? New Orleansi A. E. Blackmar, 1866 
(overprint), 3 p. Catalog on verso of p. 3» 
Lithographeri J. T. Paterson & Co. LSOC.
WE HAVE PARTED. Ballad. By Ella Wren Nesbitt. New 
Orleansi A. E. Blackmar. TLSM.*
WE MAY BE HAPPY YET (from the "Daughter of St. Mark") 
(from "Collection of Standard Music"). Vocal. 
Augusta, Ga.(etc.)i Blackmar & Bro., n.d., 3 P« 
LSOC. TLHA.
WE MET BY CHANCE (from "Collection of Standard Music"). 
By F. Kuchen. Vocal. Augusta, Ga.(etc.)i 
Blackmar & Bro., n.d., 3 P» LSOC.
WEARING OF THE GREEN. With brilliant variations by Theod. 
von LaHache. Piano. New Orleans: A. E. Blackmar, 
1866, 7 p. Catalog on verso of p. 7. (Dedicationi 
To his pupil Miss Mary Henderson). Engraveri 
Wehrmann, plate no. B.177. TLSM.
WEARING OF THE GREY. Words by Georgius, music arranged by 
Armand. Vocal. New Orleansi A. E. Blackmar, 1865. 
5 p. ("Wearing of the Green" text on verso of front 
cover? "Wearing of the Grey" text on verso of p. 5). 
Engraveri Wehrmann, plate no. B.167. HNOC. TLHA.
WHAT ARE THE WILD WAVES SAYING? (Duett between Paul and 
Florence in "Dombey and Song.") (from "The Two 
Friends, a Collection of Admired Vocal Duetts"). 
Music by Stephen Glover. New Orleansi A. E. 
Blackmar & Bro., n.d., 5 P« Catalog on verso of p. 
5. Plate no. B.98. TLSM.
WHAT CARE I FOR LILLIES PALE. Vocal polonaise. Music by 
Edward 0. Eaton, words by Harry L. Flach, Esq. New 
Orleansi A. E. Blackmar, 1868, 5 P» Catalog on 
verso of p. 5. Engraven Clayton, plate no. 533“3« 
TLSM.
WHAT IS HOME WITHOUT A MOTHER? By Alice Hawthorne. 
Southern edition. Vocal. Augusta, Ga.1 Blackmar & 
Bro.j New Orleansi Blackmar & Co., n.d., 5 P« 
Catalog on verso of p. 5» (Dedicationi Affectionately 
Dedicated to Miss Ann Eliza P. Shuster). I£0C. TLHA.
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WHEN THE BATTLE IS OVER. Words by Charles Lever, Esq., 
music by Edward 0. Eaton. Vocal. New Orleansi 
Blackmar & Co., 1865* 5 P« Engraver* Clayton. 
(Dedication* To Capt. Chas. E. Fenner). TSEA.
WHEN THE BOYS COME HOMEI Words and music by Charles
Carroll Sawyer. Vocal. Augusta, Ga.(etc.)»
Blackmar & Bro., n.d., 3 p. Catalog on verso of 
p. 3» Engraver* J. T. Paterson & Co. (Dedication* 
To Mrs. Myler Armstrong, Meridian, Miss.). LCWS. 
TWSA.
WHEN THE SWALLOWS HOMEWARD FLY (from "The Exotics"). By 
Franz Abt. Vocal. Augusta, Ga.(etc.)« Blackmar 4 
Bro., n.d., 3 P« Lithographer* B. Duncan & Co. 
LSOC.
WHEN THE SWALLOWS HOMEWARD FLY (from "Gems from the 
German"). By Franz Abt. Vocal. New Orleans* A. E. 
Blackmar, n.d., 5 p. Engravers* W. H. Leeson (cover 
only) and Wehrmann, plate no. G.25. TLSM.
WHERE ARE THE FRIENDS OF MY YOUTH (from "Songs & Ballads of 
Celebrated English Authors"). Written by Lieut. Col. 
Addison, composed by George Barker. Vocal. New 
Orleans* Blackmar & Co.i Augusta, Ga.« Blackmar 4 
Co., n.d., 5 p. Plate no. 293. TLHA.
WHERE ARE THE FRIENDS OF MY YOUTH. Words by Lieut. Col. 
Addison, music by George Barker. Vocal. New 
Orleans* A. E. Blackmar, n.d., 5 P« Catalog on 
verso of p. 5« Plate no. 293« TLHA. TLSM.
WHY DON*T YOU NAME THE DAY? By W. J. Landrum. New 
Orleans* A. E. Blackmar. TLSM.*
WILL YOU LOVE ME THEN AS NOW (from "The Favorites, a 
Selection of Songs and Ballads by Various Authors"). 
By G. Linley. Vocal. New Orleansi A. E. Blackmar, 
n.d., 5 p. Engraveri Wehrmann, plate no. 14. TLSM.
WILL YOU THINK OF ME FOREVER? (from "The Favorite Songs of 
All Nations"). Words and music by Dr. W. C. Wren. 
Vocal. New Orleans (etc.)i A. E. Blackmar, 18?0. 
(Advertisement for Mrs. Trimble, Fashionable Milli­
ner, and Eugene E. Souchon, D.D.S., Practical 
Dentist, on verso of front cover). Lithographeri 
H. Wehrmann, plate no. 154.3« TLSM.
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WITHIN A MILE OF EDINBORO' TOWN.(Scotch Ballad) (from 
"Blackmar & Bro.'s Selection of Favorite Songs"). 
Vocal. New Orleansi A. E. Blackmar & Bro., n.d., 
5 p. Engraveri Wehrmann, plate no. G.29. 
HNOC. TLSM.
WON'T YOU TELL ME WHY, ROBIN? (from "Good Songs"). Ballad. 
By Claribel. Vocal. New Orleansi A. E. Blackmar, 
n.d., 5 p. Catalog on verso of p. 5. TLSM.
YES! (OUII) (from "The Love Songs of All Nations"). Words 
by Mrs. C. Edmondston, music by Theod. von LaHache, 
op. 601. Vocal. New Orleans« Blackmar & Co., 
1864, 5 p. Catalog on verso of p. 5. Plate no. 
B.138. TLSM.
YES WE THINK OF THEE AT HOME (Answer to "Do They Think of 
Me at Home?"). Words by J. H. Hewitt, music by 
E. Clarke Ilsley. Vocal. Augusta, Ga.i Blackmar & 
Bro., 1864, 3 p. (no cover page). Lithographer! 
J. T. Paterson & Co. HNOC. LSOC.
APPENDIX A
A CHECK LIST OF IMPRINTS WITH BLACKMAR 
AS A SUBSIDIARY PUBLISHER
THE ALLIED WALTZ (Valse des Allies) (from "Les Perles du 
Salon, Collection Choisie pour Piano"). By Henry 
Gibson, Esqre. Piano. New Orleans (etc.)i Ph. P. 
Werlein & Co.i Jackson, Miss.i A. E. Blackmar, 
n.d., 7 p. Plate no. 141. TLSM.
THE BATTLE CRY OF FREEDOM. Words by William H. Barnes, 
Esq., music by Hermann L. Schreiner. Vocal. Macon & 
Savannah, Ga. i J. C. Schreiner & Som Augusta, Ga. i 
Blackmar & Bro., 1864, 3 p. Catalog on verso of 
p. 3. TLHA. TWSA.
THE BRIGHTEST EYES (from "Gems of Southern Song"). Words 
by H. Heine, music by G. Stigelli. Vocal. Macon, 
Ga.(etc.)i John W. Burkej Augusta, Ga.i Blackmar & 
Bro., n.d., 4 p, TLHA.
DIXIE POLKA. Arranged for the piano by J. R. Boulcott. 
New Orleans (etc.)i P. P. Werleim Vicksburg, Miss.i 
Blackmar & Bro., i860, 5 p. Plate no. 553 • 
LOWS. TLSM.
EVER OF THEE. Written by Geo. Linley, music by Foley 
Hall. Vocal. New Orleans (etc.)i P. P. Werleim 
Vicksburg, Miss.: Blackmar & Patton, n.d., 5 p. 
Engravert L. Gery, plate no. 317. TLSM.
FREE MASON’S GRAND MARCH (from "The Crescent, a Collection 
of the Most Beautiful Pieces by Various Authors"). 
Trombone. By Thomas J. Martin. New Orleans (etc.)i 
P. P. Werlein & Co.i Jackson, Miss.i A. E. Blackmar, 
1854 (by T. J. Martin), 5 p. Engraversi L. Gery 
(cover only) and Wehrmann. TLSM.
FREEDOM’S MUSTER-DRUM (As Sung by Mr. Sloman). Written 
and composed by John H. Hewitt. Vocal. Macon & 
Savannah, Ga.(etc.)i J. C. Schreiner & Songi 
TL§AStafwsA*‘ Blackmar & Bro., 1864, 4 p.
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THE GIRL I LEFT BEHIND ME. Arranged by J. C. Viereck. 
Vocal. Macon & Savannah, Ga.(etc.)* J. C. 
Schreiner & Son* Augusta, Ga.* Blackmar & Bro., 
n.d., 3 p. TLHA.
HIAWATHA VARSOVIA. Composed by Michael von Hoeffer. 
Piano. New Orleans (etc.), P. P. Werlein & Co.j 
Jackson, Miss.: A. E. Blackmar, 1858, 5 P» 
Engraverst L. Gery (cover only) and Wehrmann, plate 
no. 271. (Dedication* To the Managers of the 
Hiawatha Club of New Orleans). TLSM.
I REMEMBER THE HOUR WHEN SADLY WE PARTED (Companion to 
"When This Cruel War Is Over"). Second edition. 
Mobile, Ala.(etc.)* H. C. Clarke 1 Augusta, Ga.* 
Blackmar & Bro., 1864. TLHA.
I WANDERED BY THE SEA-BEAT SHORE (Shells of Ocean) (from 
"Flower Basket, Favorite Songs by the Most Popular 
Authors"). Written by Lake, composed by Cherry. 
Vocal. New Orleans (etc.)* P. P. Werlein & Co.1 
Jackson, Miss.* A. E. Blackmar, n.d., 5 P« 
Engravers* L. Gery (cover only) and Wehrmann. TLSM.
I WISH I WAS IN DIXIE. With variations by S. Schlesinger. 
Piano. New Orleans* Ph. P. Werlein* Vicksburg, 
Miss.: Blackmar & Bro., i860. TSEA.
IMPROVISATION ON THE BONNIE BLUE FLAG (from "Southern 
Recollections, a Collection of Favorite Southern 
Melodies"). By T. von LaHache. Piano. New York & 
St. Louis (etc.)* John L. Peters & Co.$ New Orleansi 
A. E. Blackmar, 1864, 8 p. Music stereotyper* 
Warren, plate no. 5050-?. TLSM.
LIZZIES WALTZ (from "The Flowers for our Friends"). 
Composed for the piano by B. R. Lignoski. New 
Orleans (etc.)* Ph. P. Werlein* Jackson, Miss.* 
A. E. Blackmar, 1857, 5 P» Engravers* L. Gery 
(cover only) and Wehrmann, plate no. 119. (Dedica­
tion* Respectfully Dedicated to Mrs. Elizabeth A. 
Steele of Cedar Keys, East Florida). TLSM.
THE MARSEILLES HYMN. Vocal. New Orleans (etc.)* P. P. 
Werlein* Vicksburg, Miss.* Patton & Blackmar, n.d., 
6 p. Engraver* L. Gery, plate no. 283. TLSM.
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PIC NIC POLKA. By Theod. von LaHache, op. 102. Piano.
New Orleans (etc.): P. P. Werlein & Co.j Jackson, 
Miss.i A. E. Blackmar, 1854 (by T. LaHache), 7 p. 
Engraver: L. Gery. (Dedication! To Miss Ella 
Bell of New Orleans). TLSM.
POP GOES THE WEASEL (from "Werlein*s Popular Selection of 
Polkas, Waltzes, Schottisches, &c."). Composed for 
the piano. New Orleans (etc.)i P. P. Werlein & Co.1 
Vicksburg, Miss.! Blackmar & Patton, n.d., 5 p. 
Plate no. 28.4. TLSM.
SCHONBRUNNER WALTZ (Morning Star Waltz) (from "The 
Crescent, a Collection of the Most Beautiful Pieces 
by Various Authors"). Hours of leisure no. 2. By 
F. Beyer. Piano. New Orleans (etc.): P. P.
Werlein & Co.j Jackson, Miss.: A. E. Blackmar, n.d., 
7 p. Engravers: L. Gery (cover only) and Wehrmann, 
plate no. 134. TLSM.
SUR L*EAU (On the Water). Couplets par Charles Voss,
op. 187. Piano. New Orleans (etc.): Ph. P. Werleinj 
Jackson, Miss.: A. E. Blackmar, n.d., 9 p. Engraver: 
Wehrmann, plate no. 111. TLSM.
SWISS STRAINS. A five-step waltz composed for the piano by 
Robert Meyer. New Orleans (etc.): P. P. Werlein 4 
Co.j Jackson, Miss.: A. E. Blackmar, 1857, 5 p. 
Engraver: Wehrmann, plate no. 125 • TLSM.
VALSE BRILLANTE (from "The Crescent"). By Jules Schulhoff. 
Piano. New Orleans (etc.): P. P. Werlein & Co.1 
Jackson, Miss.: A. E. Blackmar, n.d., 13 p. Catalog 
on verso of p. 13. Engraver: L. Gery, plate no. 
157. TLSM.
WE CONQUER OR DIEl (from "The Southern Musical Bouquet of 
Favorite Songs & Ballads"). Composed by James 
Pierpont. Vocal. Macon & Savannah, Ga.(etc.): 
J. C. Schreiner & Son: Augusta, Ga.: Blackmar & 
Bro., 1861 (by P. P. Werlein & Halsey).
TLHA. TWSA.
WHEN THE SWALLOWS HOMEWARD FLY (Wenn die Schwalben heimwarts 
zieh’n) (from "Flower Basket"). By Franz Abt. Vocal. 
New Orleans (etc.): P. P. Werlein & Co.1 Jackson, 
Miss.: A. E. Blackmar, n.d., 5 p. Catalog on verso 
of p. 5. Engraver: Wehrmann and L. Gery (cover 
only). TLSM.
APPENDIX B
A CHECK LIST OF IMPRINTS PUBLISHED 
BY H. C. BLACKMAR
F. J. NAVARRO’S MARIA MAZURKA ARRANGED AS A BANJO SOLO 
WITH ACCOMPANIMENT PARTS FOR SECOND-BANJO, GUITAR 
AND PIANO. New Orleans (etc.)i Henry C. Blackmar, 
1886, 3 p. TLSM.
PAZZETTA WALTZ. Composed and arranged by Harry Weber. 
Piano. New Orleansi Henry C. Blackmar, 1892, 
3 p. Engraveri Henri Wehrmann, plate no. B.2. 
(Dedicationi Dedicated to My Pupils), TLSM.
PRACTICAL GUITAR METHOD BY THE DUET SYSTEM OF INSTRUCTION. 
BOOK 4i THIRTY EXERCISES IN SCALES. New Orleansi 
H. C. Blackmar, 1884, 13 p. Catalog on verso of 
p. 13. Plate no. 4.1455.12. TLSM.
SPANISH STUDENTS "HAMBURG MAZURKA" by D. Granada and 
"UNCLE NED" by S. C. Foster (from "Banjo Solos, a 
Collection of Universal Favorites Arranged in 
Popular Style by H. C. Blackmar"). New Orleansi 
H. C. Blackmar, 1884, 2 p. TLSM.
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APPENDIX C
A CHECK LIST OF MUSIC COMPOSED BY THE BLACKMARS 
BUT PUBLISHED BY OTHER FIRMS
FAREWELL MARIE! Words by A. J. Reynolds, music by A. E. 
Blackmar. Song with chorus. New Orleans» Louis 
Grunewald, 1883 (by A. E. Blackmar & Co.), 5 p. 
Catalog on verso of p. 5« Plate no. 1379.3. (Dedi­
cationi To Miss Marie Gaudet, New Orleans). TLSM.
FLEURETTE POLKA by L. Gobbaerts and FLEURS D'ORANGES VALSE 
by J. Ludovic (from "H. C. Blackmar's Practical 
Banjo Method"). Philadelphia! S. S. Stewart, n.d.,
2 p. Articles about banjo on verso of p. 2. (Photo 
of H. C. Blackmar on cover). Engraversi J. M. 
Armstrong & Co., plate no. 1440.2. TLSM.
GEN. SIEGEL'S, or, FREE MASON'S GRAND MARCH (from "Pretty 
Pieces Arranged by A. Schwartz"). For violin (or 
flute) and piano. Piano part. New Orleans! Junius 
Hart, 1884 (by A. E. Blackmar & Co.), 3 P« Plate 
no. 1441.2. TLSM.
MAZURKA NO. VII (from "Gems of Streabbog, Duet Arrangements 
by Henry C. Blackmar"). Mandoline and guitar. New 
Orleansi Standard Music and Photo Litho Co., 188?,
3 p. TLSM.
MI VIDA WALTZ (My Life Waltz) (from "Gems of Streabbog"). 
By Eduardo Barrejon, arr. by H. C. Blackmar, op. 
204. Second mandolin part. New Orleans! Standard 
Music and Photo Litho Co., 1891, 2 p. TLSM.
MY CIGARETTE. Ballad composed by A. E. Blackmar, words 
from the Harvard College "Crimson." Vocal. New 
Orleans! Philip Werlein, 1880, 5 p« TLSM.
SPANISH FANDANGO, and, EMMETT'S LULLABY (from "H. C. 
Blackmar's Practical Banjo Method"). Philadelphia! 
S. S. Stewart, 1884 (by H. C. Blackmar), 2 p. 
(Photo of H. C. Blackmar on cover). Plate no. 
1443.2. TLSM.
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